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Editorial and 
444 CENTRAL PARK WEST e 
MOnument 


OF FILMS, FILMSTRIPS, 
TELEVISION, RECORDINGS 


Chile, 


FESTIVAL FOOTNOTES 


E should by this time know better than to attempt anything 
i comprehensive in this field. First thing, you find you have 
| a project on hand that keeps you and the magazine from getting 
to bed on time. It is amazing how little collated material there is, 
and how few files of reference, in this vast wilderness of the non- 
theatrical film. We warn you, the festival list on page — of this 
issue is neither accurate in all details, nor complete. But when 
government offices don’t know what’s doing in their own baili- 
wicks, how can innocents like ourselves find out, short of writing 
the myriad other government offices to which one is referred? 
There’s a limit to how much time one issue can be permitted in 
preparation. But we’ll follow through on every lead over the 
course of time, if only to call attention to film activities as being 
worthy of more attention and of better public relations’ setups 
than now generally pertain. 


We’ve given the lead in this issue to festival doings in Australia 
because there seems to be considerable enthusiasm there these days 
for the film. Interest here, and now, seems to be in the film busi- 
ness, primarily. Assertedly, Australian festivals are held to show 
films, not to line them up and pick winners. There is getting to 
be such a plethora of awards anyway, that their proper purpose 
is negated. They are beginning to be of commercial importance, 
primarily. With increasing public awareness of their multiplicity, 
they will not have even this much importance for long. 

Jaundiced as we may be on the subject of award-giving festi- 
vals, we cannot but applaud the Stamford organizers for their 
inclusion of young folk and of a category for them specifically— 
thought we think it should not be called ‘‘ Films for Children’’ 
but ‘‘for Young People’’ or ete. We also think it farsighted to 
have planned the program on the ‘‘Family Approach’’ basis. 


A GOOD SOLUTION? 


N our January issue this year, under the title ‘‘Who Shot 
President Eisenhower?’’ we detailed some of the problems 
inherent in the situation that then existed between the two unions 
in the East: the older International Alliance of Theatrical and 
State Employees (AFL), and the younger Association of Docu- 
mentary and Television Film Craftsmen (NABET-CIO). These 
two unions have now merged their memberships and their differ- 
ences. ADTFC has disaffiliated itself from NABET-CIO (The 
National Association of Broadcast Employees and Technicians) 
and has dissolved its organization. We assume its 300 members, if 
prepared and able to pay the higher fees of the IATSE, are now 
being sorted out into the local in which they would seem to belong, 
or where—categorically—they will have to adjust themselves. 
Formed at the end of the war by a group of the younger docu- 
mentary and telefilm technicians who found they could not get 
into the IATSE, the members of ADTFC constituted a ‘‘vertical’’ 
union with various types of technicians in its ranks from whom 
producers could be supplied with complete crews. IATSE crews 
are made up out of horizontally organized locals—as the Camera- 
man’s Local, Studio Mechanics Local, Editors and Cutters Local, 
Makeup Artists and Hair Stylists, ete. . . . Not being a producer 
we cannot undertake to say which way is simpler, more efficient, 
less costly in the cause of more and better pictures; or which 
permits of more opportunity for the entry of new talent. We can- 
not help but feel, however, that somehow the ADTFC has aban- 
doned much of what it stood for and, wittingly or otherwise, has 
bowed to Bigness, the great god of this age. As a die-hard mem- 
ber of the diminishing tribe of practicing believers in the prin- 
ciple of individual freedom and enterprise (to which this nation 
still pays lip tribute, at least), we believe that in any situation, 
whether it has to do with industry or with labor, Bigness is a 
jealous god, with an inherent tendency to be monopolistic. 


ROHAMA LEE, Editor 
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Movies come out of the dark... 


onto your desk...for convenient study 


The remarkable projector in the illustration 
above is the Kodascope Analyst, designed 
especially for critical motion-picture study. 
One of the Kodak line of 16mm. projectors, 
it features a built-in Daylight Projection 
Viewer that makes possible desk-top film 
study, even in fully lighted rooms. 

The Analyst has the same superb optical 
system, the same convenient built-in-case 
construction, and the same exclusive pre- 
lubrication feature as the Pageant Sound 
Projectors. But this 16mm. silent machine 
has many unique features that equip it fully 
to meet the exacting requirements—and the 
arduous conditions of use—of motion-pic- 
ture analysis. 


What A-V experts say about Pageant pre-lubrication 


“Maybe the best proof of one projector’s immu- 
nity to the oiling problem is the twelve Pageants we 
supplied to a steamship line. Ever try to find just 
the right lubricant in the middle of the ocean? 
PERMANENT LUBRICATION—that’s one big 
reason why they bought Pageants!” 


“Feature for feature and dollar for dollar, the 
Kodascope Pageant Sound Projector is outstand- 
ing. Add exclusive pre-lubrication to this and the - 
Pageant is tops. No other 16mm. sound projector 
stops trouble before it starts.” 


Clay F. Kirkpatrick 
Kirkpatrick, Inc. 
Tulsa, Okiahoma 


For example, the Analyst has separate 
motors for forward-reverse operation and 
for its powerful constant-blower cooling sys- 
tem. As a result, it is capable of repeated, in- 
stantaneous reversals with complete safety 
for film and projector. It has a remote re- 
versing switch for quick, convenient control 
at a distance from the projector. And it can 
be used for normal screen projection as well 
as desk-top viewing. 

If your projection requirements include 
critical 16mm. film study—for such pur- 
poses as sports analysis, editing, or note- 
taking for lectures—or if you’d like maxi- 
mum convenience in small-group showings 
as well as in large-room projection... the 


Kodascope Analyst is your projector. 


Kodak projectors for every 16mm. need 


Your Kodak Audio-Visual Dealer will be 
glad to put the Analyst through its paces for 
you. And ask him, too, about the Pageant 
line itself—two economical 7-watt sound 
projectors, two single-case 15-watt machines, 
and two two-case 15-watt projectors. He’ll 
show you how Pageants lead the field in all 
five of the most important sound-projection 
characteristics. And yet, each Pageant model 
is the lowest-priced projector in its class! 
Kodascope Analyst Projector, $295. Ko- 
dascope Pageant Sound Projectors, from 
$375. (Subject to change without notice.) 


“Our repair-shop records clearly indicate that 
over- or under-lubrication is responsible for well 
over 50% of all projector complaints. But the 
Pageant’s permanent pre-lubrication feature ban- 
ishes the oiling problem. No more worries!” 


“Mechanical failures of sound projectors have in 
many instances been caused by faulty lubrication. 
The Kodascope Pageant Sound Projector with its 
permanent lubrication should prove a boon to the 
users of this equipment.” 


Richard H. Schuler 
L. Kaltman & Sons, Inc. 
Newark, New Jersey 


Dept. 8-V, Rochester 4, N. Y. 5-115 | 
Please send name of nearest Kodak Audio-Visual Dealer 
and information on: | 


Keodascope Analyst Projector 1] | 
Kodascope Pageant Sound Projectors () 
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NewS... 


NEW WEST COAST CENTER 


Commencing September 1, the San Fran- 
cisco Museum of Art will be the West Coast, 
Hawaii and Alaska center for circulating 
motion pictures from the Museum of Mod- 
ern Art (N.Y.C.) Film Library. The New 
York Museum’s basic 34 programs on 16mm 
will be available from tne San Francisco 
Museum on exactly the same terms and con- 
ditions which presently govern the use of 
this collection. The new agreement aims at 
cutting transportation costs and reducing 
transportation time for Pacific Coast users. 


John Hay Whitney, chairman of the 
Board of Trustees of the Museum of Mod- 
ern Art and president of the Museum’s 
Film Library, in announcing the new plan 
said: ‘‘ When, in 1953, the Museum of Mod- 
ern Art founded its Film Library, one of 
our principal purposes was to make it pos- 
sible for students to gain access to the 
materials of scholarship in the field of the 
motion picture. . . . Today, 19 years later, 
a generation of students has grown up who 
are familiar not only with current films and 
film-making but with the whole half-century 
and more of the history of this characteris- 
tically American art. . . . We are particu- 
larly happy that the long-stanaing coopera- 
tion between the San Francisco Museum 
and the Museum of Modern Art in the fields 
of painting and sculpture is now extended 
to the field of the youngest of the arts, the 
motion picture.’’ 


According to Mr. Whitney, additioral 
films will be deposited in the San Francisco 
Museum from time to time. 


For information, address the Museum of 
Modern Art (Miss M. Akermark, Circulation 
Director), 11 W. 53rd St., N.Y.C.; or Mr. 
F. Stauffacher, San Francisco Museum of 
Art, San Francisco, Calif. 


N.Y. FILM FESTIVAL? 


J. R. Bingham of Association Films, Inc. 
was re-elected as president of the New York 
Film Council for the 1954-55 season. War- 
ren Sturgis (Sturgis-Grant Productions) is 
the new vice president; Edward L. Rasch 
(Institute of Life Insurance) treasurer; 
Janet Scellen (National Film Board of 
Canada) recording secretary; and Esther 
Speyer (United Parents Association) cor- 
responding secretary. Board membeis for 
the next year are Charles Bushong (Foreign 
Policy Association); Julien Bryan (Inter- 
national Film Foundation); Maury Glaub- 
man (Anti-Defamation League) Emily 
Jones (Educational Film Library Associa- 
tion) ; Rosalind Kosoff (Film Images, Inc.) ; 
Rohama Lee (Film News); Mary Shortt 
(Brooklyn Public Library); and Theodosia 
Stratemeyer (Audio Education). 


At the meeting where the new officers 
were introduced, there was also an infoimal 
discussion of the possibility of conducting 
a film festival in New York. A committee 
will be appointed by the president to con- 
sider the project in the fall. 
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This Massai warrior is a camera assistant, em- 
ployed by African Film Productions Limited, which 
makes 35mm and 16mm educational, industrial 
and travel films. The photograph was taken on 
locztion somewhere in Tanganyika, East Africa. 
The camera is a Bell & Howell Eyemo.. . 


EDUCATIONAL COMICS? 


The first educational comic-type maga- 
zine to be published for the exclusive use 
of elementary school students is called 
Picture Parade. . . . The publication was 
prepared in cooperation with visual aid ex- 
perts. Readability is checked by the Lorge 
and Dale-Chall Formulas. First issue is on 
Atomic Energy. Other issues are planned 
on the United Nations; American Indians; 
Birth of America, Hawaii. You can prob- 
ably get a teacher’s copy free from ‘‘Pic- 
ture Parade’’, 101 Fifth Ave., New York 
3, N.Y. Not sold on news stands. 


FILM PROMOTES NEW SCHOOLS 


A new grade, and a new high school, are 
being built in Kewanee, IIl., as resrlt of a 
film made by Superintendent K. R. Beasely. 

When difficulties were experienced in rais- 
ing money for this vital need, Mr. Beasley 
armed himself with a 16mm Bell & Howell 
camera and—in color—recorded the fire haz- 
ards, antiquated construction and poor light- 
ing conditions of Kewanee’s school build- 
ings. These he contrasted with shots of a 
fine new school building in a neighboring 
community. By means of a B&H magnetic 
recorder, arranged for through E. M. Car- 
ter, the local B&H equipment dealer, Mr. 
Beasley narrated the important message of 
the 800-foot production. The school glee 
club and bond gave it a musical sound track. 
Shown to local citizens’ groups and the 
school building committee, the result was a 
thvee-to-one vote in favor of the bond issve. 

Other school problems could well be 
tackled in the same manner. Certainly van- 
dalism, and cooperation in school upkeep, 
are likely subjects. 


AUSTIN LIBRARY FILM CENTER 


The Austin (Texas) Public Library has 
followed in the footsteps of other libraries 
throughout the country in organizing a 
Film Center to assist groups in film pro- 
gram planning. Under its director, Mrs. G. 
D. Bock, the Center will preview films, pro- 
vide source materials and rental informa- 
tion about films and equipment, make 
available lists of books that correlate with 
film materials, ete. It is also planned to 


assist program chairmen by preparing in- 
troductions to films, questions for discus- 
sion, and lists of reference -materials avail- 
able in the library. The ultimate goal of 
the Austin Film Center is to build its own 
film library. 


Coming Lvents... 


a 3rd Kentuckiana Film Festival—sjop. 
sored by the Kentucky Chapter, Americap 
Society of Training Directors, September 
22 at the University of Louisville. Inquire 
William Braasch, U. of Louisville, Louis. 
ville 8, Ky. 


a Society of Motion Pictures and Televi. 
sion Engineers 76th Annual Convention— 
October 17-24 at the Ambassador Hotel, 
Los Angeles, Calif. 


gw 42nd National Safety Congress and Ex. 
position—October 18-22 at the Conrad Hil- 
ton, Congress, Morrison and La Salle 
hotels, Chicago, Ill. Special sessions on 
industrial traffic, commercial vehicle, tran- 
sit, school and home safety. For informa. 
tion: R. L. Forney, general secretary, Na- 
tional Safety Council, 425 N. Michigan 
Ave., Chicago 11, Il. 


e National Association of Educational 
Broadcasters—October 27-30 at New York, 
N.Y. 

s 8th Annual International Scientific Film 
Assoc. Congress—end of October, Rome. 


RECOMMENDATION TO UNESCO 


Hollywood motion pictures especially suit- 
able for children should be permitted free 
entry into countries which now impose im- 
port limitations. This was one of a number 
of recommendations detailed in a report sub- 
mitted by Marjorie G. Dawson, director of 
the National Children’s Film Library Com- 
mittee, to the United Nations Educational 
and Scientific Organization, The repoit was 
solicited by UNESCO in conjunction with 
its inquiry into the possibility of creating a 
world film center designed to encourage ‘the 
showing in all countries of the best enter- 
tainment and educational films from film 
producing nations. 

According to Mrs. Dawson, ‘‘ television 
has been unable to diminish the allure of the 
motion picture theatre for junior film pa- 
trons.’’ 


B.A. IN FINE ARTS 


A four-year program in photography, lead- 
ing to a Bachelor of Fine Arts degree or to 
a diploma, will be introduced next fall at the 
Philadelphia Museum School of Art. It will 
be one of the first programs of its kind of- 
fered by an American art school and will 
combined classes in photography, art and 
the humanities. Course structure will be built 
on the assumption that the camera artist is 
closely related to the artist who works at 4 
drawing board or an easel. 

The newly organized photography depart- 
ment will be headed by Sol Mednick who 
now directs the Museum’s photography 
classes as part of the program of other 
departments. The Museum School’s studic- 
laboratory is planned specifically for teach- 
ing purposes and is equipped to accommo 
date 50 students and their instructors at one 
time. 


FILM NEWS 
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PREVIEWS and REVIEWS 


By ROHAMA LEE 


TASMANIAN TAPESTRY 


F this is Tasmania, then there is no won- 

der that the island state of the Aus- 
tralian Commonwealth is currently the vogue 
in tourism, A series of eye-filling landscapes 
in beautiful color, TASMANIAN TAPESTRY is 
an aesthetically satisfying experience for the 
armchair traveller. It is also aptly named, a 
tapestry being by definition ‘‘a loosely 
woven ornamental fabric.’’ 

Superior in tone to most travelogues, this 
film does not pretend to be a social docu- 
mentary. There are surprisingly few people 
in it. Something of the island’s character, 
industries, magnificent hydro-electric de- 
velopments and social structure is indicated, 
but pictorially. There are no statistics in the 
commentary. There is also less motion than 
might be expected in a motion picture. But 
TASMANIAN TAPESTRY is lovely to look at. 
Its music is pleasant. And it whets the ap- 
petite most definitely for more about this 
little publicized part of the world. 

An interesting though brief sequence for 
naturalists presents ‘‘the Shannon Rise,’’ 
a unique phenomenon which also attracts 
fishermen from far and wide. 

10 mins., Kodachrome. For sale $85, 

rent $2.50, from Australian News and 

Information Bureau, 636 5th Ave., 

N.Y. 20. 


— 1953-54 WINNERS — 
Venice Grand Prix: 

THE BACK OF BEYOND — writ- 
ten and directed by John Heyer, 
photographed by Ross Wood, 
produced by The Shell Company 
of Australia’s Film Unit; a story 
of the pioneer interior . . . 


Venice, Children’s Section: 
DOWN IN THE FOREST — Film 


Division, Dept. of the Interior, for 
the Australian National Film 
Board; native animals, “in close- 


up... 
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— THIS MONTH’S COVER — 


CITY SAILORS 


AILS billowing out against sky, wind 

and wtaer are always photogenic. .. . 
We do not know of another film about sail- 
ing, that explains some of its basic prin- 
ciples. . . . Australian cameramen are de- 
veloping a real flair for sports’ photography. 
. . . And their sports films, like this one, 
have the verve of participation. For these 
reasons, to begin with, Ciry SarLors is a 
recommendable film. Additionally, it pro- 
vides insight into the vigorous healthful life 
of even the city dweller in Australia, and 
into the Australian attitude toward living 
Participation in outdoors activities would 
seem to be the rule rather than the excep- 
tion, ‘‘down under.’’ Of course, sailing as 
a sport depends on the presence of suitable 
waters; and the people of Sydney are part- 
iccularly fortunate —their city’s harbor 
waters are ideally suitable. The many types 
of craft seen on them are here pointed out 
and named. Some represent large investment. 
But most are more easily purchasable by the 
average wage earner than is an automobile 
in our own society on wheels. The young fry 
enthusiasts will be particularly interested 
in the Vauclose Junior, specially designed 
for them and popular because of the ease 


-with which they can be righted after a 


New Films From 


AUSTRALIA 


To put the maximum sail area to work, a large, 
baggy sail called “a spinnaker” is -set, with a 
spinnaker boom to hold out its foot. . . . 


capsize. The young, along with parents and 
teachers, will be interested too in the 
sketches made early in the film, by the dad 
explaining things to his son. Sportsmen and 
women will enjoy the racing of 18-footers, 
which is a great feature of Sydney Harbour 
at weekends. 
14144 mins., b&w. For sale $45, rent 
$2.25 from Australian News and In- 
formation Bureau, 636 Fifth Ave., 
N.Y. 20. 


AUSTRALIA IN NEW GUINEA 


20 mins., b&w. For sale $60, rent $3, from Australian News and Information 


Bureau, 636 Fifth Ave., N.Y. 20 


EW GUINEA’s western section be- 
longs to the Dutch, its eastern half is 
administered by Australia. Papua was taken 
over as early as 1906. The rest is Australia’s 
obligation by United Nations’ mandate over 
former German territories. 

Living in mountain ridge villages—almost 
as inaccessible to government officials as to 
enemy raids—the primitive warriors of New 
Guinea are lords of the tangled jungle. Some 
are not long removed from cannibal state. 
But the Administration is persistent in its 
peaceful penetration of uncontrolled areas. 
The contemporary camera chronicles ancient 
customs and exotic ceremonies still closely 
observed; also, the progress of the postwar 


reconstruction program. Incorporated early - 


footage reveals what the country was like 
when the Germans first discovered and began 
to expoit its gold. Newsreel footage of still 
another vintage covers the war period, so 
that the film’s pictorial quality is uneven. 
But it is a unique presentation of trustee- 
ship, and there is great value in its inherent 
possibilities for discussion—in community 
groups, political economy courses, and in 


those high school social studies classes where 
the native is not expected to dress for a 
motion picture. 

As this film remarks: ‘‘It is one thing 
to civilize the natives. But they must be 
given useful occupations, and certainty of 
a gainfully employed future.’’ What has 
been done indicates genuine concern in that 
direction, if this record is objective. It does 
strive to be so. 
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INSECTS was one of three winners for Encyclo- 
paedia Britannica Films. . . . 


1954’s SCHOLASTIC CROP 


A NATIONAL panel of 35 educators, in- 
vited by the publication to act. as 
judges, selected the following films for 
Scholastic Teacher magazine awards this 
year, with emphasis on value for school use: 


Information Division 


ADOLESCENT DEVELOPMENT Series (Me- 
Graw-Hill Book Co.); THE AMERICAN 
REVOLUATION, THE BALTIMORE PLAN, IN- 
SECTS (Encyclopaedia Britannica Films 
Ine.); A CITIZEN PARTICIPATES and MAN 
WitHovt A Country (Young American 
Films Ine.); FRUSTRATING Fours AND FAs- 
CINATING FIVES, also SHYNESS (National 
Film Board of Canada); SEAL ISLAND (Walt 
Disney Productions) ; SKIPPY AND THE THREE 
R’s (National Education Association). 


Sponsored Division 

A Is ror Atom (General Electrie Co.) ; 
THE AMERICAN Roap (Ford Motor Co.) ; 
AND THE EARTH SHALL GIVE Back Lirs 
(E. R. Squibb); ARTS AND CRAFTS OF TRE 
SOUTHWEST INDIANS (Sante Fe Railroad) ; 
DECISION FOR CHEMISTRY (Monsanto Chemi 
eal Co.); Fossm. Story (Shell Oil Co.) ; 
GLASS CENTER OF CORNING (Corning Glass 
Corp); HUNTING WITH A CAMERA (Cana- 
dian Travel); OKLAHOMA AND ITs NATURAL 
Resources (Sinclair Refining Co. and U.S. 
Bureau of Mines); Using BANK CREDIT 
(Amefican Bankers <Assoc.). 


DISNEY TAKES AMPAS 


DISNEY Productions walked 
away with all but one of the short 
subject awards of the Hollywood Academy 
of Motion Picture Arts and Sciences. 

Toot, WHISTLE, PLUNK AND Boom (dis- 
tributed by Buena Vista) took the ‘‘Car- 
toon Short Subject’? award. ALASKAN 
ESKIMO was winner in the ‘‘ Documentary 
Short Subject’’ class. BEAR CoUNTRY (to 
be given a general 16mm release shortly) 
won in the ‘* Two-Reel Documentary’’ cate- 
gory. MGM’s Merry WIVES OF WINDSOR 
was the one-reel winner. 


Ist GOLDEN REEL AWARDS 


O provide American enthusiasts with 
5 ies annual meeting ground, the Film 
Council of America, in April, sponsored the 
First American Film Assembly and Golden 
Reel Awards in Chicago. The winners of 
its 12 classifications are reviewed in Film 
News, Vol. 14, No. 4 (1954), and its 
‘«Recognition of Merit’’ winners are listed. 
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Sydney lst 
Film Festival 


By A. K. STOUT, Professor of Moral and Political Philosophy, University of Sidney . . 
Chairman, 1954 Festival Committee . . . Chairman, New South Wales Film Council. . . . 


Special to Firm NEws: 


HERE have been festivals in Sydney 

before, run by one film society or an- 
other, but this one was something more am- 
bitious —a Festival open to all, organized 
by a voluntary committee representative of 
the Film Society Movement and a wide 
range of interested bodies. The scope is in- 
dicated by its distinguished patrons: Ald. 
P. D. Hills, Lord Mayor of Sydney; Rt. 
Hon. R. J. Heffron, Minister for Education; 
Prof. S. H. Roberts, Vice-Chancellor of Syd- 
ney University. 

The Festival, held over the long holiday 
weekend, June 11-14, was housed in the Uni- 
versity grounds. The screenings and talks 
took place in four large halls—one equipped 
with 35mm projectors, one with both 35mm 
and 16mm are, and two with 16mm only. 
The Committee started from scratch with 
no financial backing, and its members were 
individually responsible for any possible 
loss. But with an attendance of 1600 at a 
guinea (roughly $5) for the 10 sessions, 
and with the sale of the program at 2/ (50- 
cets), the Festival was financially success- 
ful. A handsome donation was made to the 
University, and a good sum is on hand to- 
ward next year’s Festival—to be held again 
at the University. The date will be changed 
to September 30-October 3, when we may 
hope for warmer weather; and there will 
probably be more talks with films. 


FILMS SHOWN 


A program of prize-winning Australian 
amateur productions included Keith Hall’s 
OLp Howse, winner last year of the Hiram 
Perey Maxim (American) award for the 
world’s finest amateur film. Among recent 
Australian documentaries screened were 
H. M. Seales’ ScHoon’s Out (what children 
do with their free time); Raspsir’s STEW 
(first of a series of theatrical cartoons for 
release in America, by the Sydney animation 
studios of Eric Porter; Doe Sternberg’s 
OVERLANDERS OF TOMORROW; John Kings- 
ford-Smith’s Spirir or PuHysicaL Epwuca- 
TION, made for the New South Wales Edu- 
cation Dept.; IN Harsor and Ray or Hope, 
(Film Division, Dept. of the Interior). 

We gave the first public showing in 
Sydney to Back or BEYOND, the John Heyer- 
Shell Oil feature-length documentary which 
only a month later, in July, won the Grand 
Prix at Venice, and John himself introduced 
each screening of it. Other feature-length 
documentaries exhibited were the Wright- 
Rotha Wor_p WitHout END (Unesco); and 
KINGDOM ON THE WATERS, the Hungarian 
color film about bird and animal life in a 
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lagoon, made by Dr. Istvan Homolky-Nagy, 

We also specially flew out six films from 
the British Film Institute: Rene Clair’s 
Sous Les Torrs De Paris; Basil Wright’s 
LEONARDO Da VINCI; Carl Dreyer’s Passio 
or JOAN OF ARC; Len Lye’s COLOUR Box; 
Buster Keaton’s THE GENERAL; and Pere 
Lorez’ THE PLow THAT BROKE THE PLAIns, 
Our Committee had drawn up this list and 
John Heyer—one of the Vice-Chairman of 
the Committee — negotiated on our behalf 
with the Institute for their loan, when ona 
visit to London before the Festival. Mel- 
bourne asked if they too might screen these 
films at their Festival, and our Committee 
agreed to an arrangement whereby the Mel- 
bourne Festival contributed to the air freight 
cost from Britain. 

Also specially imported were ON CLOSER 
INSPECTION, a color film of nature in a gar- 
den, and ANIMATION GENESIS, both by Joan 
and Peter Foldes. Peter was with us through 
the weekend and spoke twice, after his own 
films. By arrangement with our Festival 
Committee, his films were later screened at 
the National Gallery, in a large hall hung 
with his paintings. 

The section of shorter films included THE 
SWITCHMAN and ROMANCE OF TRANSPORTA- 
TION (National Board of Canada); the 
Dutch puppetoon KERMESSE FANTASTIQUE, 
and THE CONQUERED PLANET (Martin Toon- 
der, Holland); THE SHOEMAKER AND THE 
Hatter (Halas and Batchelor, Britain); 
Steps or AGE (U.S.A.); AND Now MIGUEL 
(U.S. State Dept.). 

A program of scientific films, selected by 
the Scientific Film Society, included THE 
BIOGRAPHY OF THE MOTION PICTURE CAMERA 
(Roger Leenhardt, France); MEDICAL AS- 
PECTS OF VENOM IN SNAKES (Burroghs Well- 
come); Progect 074 (Shell); ENTERPRISE 
(L.C.I.; and CHALLENGE: Science Against 
Cancer (National Film Board of Canada). 


FEATURES 


Australia is as a rule late in getting Con- 
tinental films and some that are brought out 
may get little commercial screening or some- 
times none. This explains films at the 
Festival ‘‘dated’’ as much as Grass (1923), 
GERMANY YEAR ZERO (1947) or even JOUR 
De Fete, which I saw in 1949 in Paris. The 
early Rene Clair’s have never been screened 
in Australia, I belive, but they are known 
by reputation, and Sous Les Torrs DE 
Paris was one of our strongest draw-cards. 
We tried to get classic American features 
from the Museum of Modern Art in New 


York, but restrictions on export made it im 
possible, more’s the pity. ... 
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“In 1954 the Federation 


Melbourne — 


of Victorian Film Socie- 
ties pooled its resources 
with the Melbourne Uni- 
versity Film Society to 


create a new festival.” 


By JULES FELDMAN, staff member of the Australian Department of the Interior's Film Division: . 


Special to Film News: 


HE cycle of Melbourne’s Film Festival 

began in the little bush village of 
Olinda in the hills. It had been held in a 
mellow autumn, and the films were shown in 
tiny halls to the many hundreds who jour- 
neyed the 30 miles from the city. The see- 
ond Festival was held in the historic Exhi- 
bition Building close to the heart of the 
city. (See Firm News, Vol. 13, No, 4— 
1953). This year’s Festival was held in the 
Gothic dignity of ‘the University Campus, 
from May 31 to June 19 as winter began 
to descend on Australia. Its complete mem- 
bership for attendance was sold out two 
weeks before the Festival opened. 

A rich film fare was freely offered from 
other parts of the world. With a mind to 
what Melbourne needs as a filmic tonic, pro- 
grams were chosen from among those films 
unlikely to reach the public screens. Some 
of the timeless classics were also chosen, 
which had not yet been screened in what is 
still, filmically, a distant Australia. Another 
innovation was the link forged for the first 
time between business, management and the 
film, a special session being held at which 
the place of the film in industry was dis- 
eussed. Screening and discussions interested 
these delegates to stay on at the Festival, 
and a big victory of the event lies in their 
resultant appreciation of the educative fac- 
tor in films. As a result, Australia is likely 
to become a market, not merely for the pro- 
duction of films dealing with labor and in- 
dustry, but also for the purchase of films 
produced abroad which disclose new tech- 
niqués and methods. 

Instead of being crammed, as last year, 
into a hectic weekend of films without end, 
the programs were screened over three 
weeks. Features were screened at matinees 
for housewives and students, and again in 
the evenings for people who could only at- 
tend after work. Documentary and informa- 
tional screenings were reserved for Satur- 
days and Sundays. This time span, coupled 
with the quiet serenity of Melbourne’s uni- 
versity campus in vacation time, was the 
important factor in making this Festival the 
most enjoyable. The festive air was not quite 
so apparent, but the spirit of deep apprecia- 
tion seemed to be even more lively. 

The overwhelming feature of this Festi- 
val, however, was that for the first time, 
and despite the presence of distinguished 
films from America and the Continent, it 
Was more satisfyingly Australian. The film 
undoubtedly outstanding in the Festival 
mind was BacK OF THE BEYOND, made in 
Australia by producer-director John Heyer 
of the Shell Film Unit. Although charac- 
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terized already by European critics as one 
of the most amazing films of its kind pro- 
duced in the postwar era, Australian audi- 
ence reaction to this documentary was amaz- 
ing. European critics perhaps may be ex- 
pected to be fascinated by the unusual as- 
pects of a mailman who crosses the trackless 
interior of Australia’s wasteland year after 
year. Yet even for Australians who should 
know something of their own outback, Hey- 
er’s film of the Birdsville track has created 
a revelation. Here is one of the last fron- 
tier stories in this narrowing world. The 
Festival did more than well, if only in re- 
vealing Heyer as unquestionably the most 
able of Australia’s film makers, and among 
its first native-born documentary master. 
THE STEEL WorRKER, directed by Hugh 
McInnes shocked the Melbourne Festival 
audience. Raw and abrupt in impact, it was 
received in almost cutting silence. Yet much 
of the Festival talk centered around this film 
which gave the outlook of the Australian 
steel worker of Port Kembla and Newcastle. 
McInnes, a man with a working-class back- 
ground knows his workers, and has caught 
something of the Australian idiom not to 


- be ignored. MeInnes knows how to depict 


him and his opinions. R. Maslyn Williams, 
is THE STEEL WORKER’S producer. 


FOREIGN FEATURES 


MARTIN LUTHER, made in the U.S.A., ere- 
ated the most thoughtful Festival reactions, 
of all the foreign features shown. . . . The 
impact of Roberto Rossellini’s controversial 
THE WANDERER was rudely shattered by the 
over-busy scissors of Australian censorship. 
. . . Jour DE FETE introduced the French 
comedian Jacques Hati. . . . In Renoir’s 
THE GOLDEN CoAacH Anna Magnani’s per- 
formance confirmed the Australian impres- 
sion that this darling of the Italian film is 
entering the realm of the peerless among 
ladies of the cinema. It was the Italians, in 
fact, as they have done often elsewhere of 
late, who stole the show—with the whim- 
sical SuNDAY IN AUGUST primarily, which 
awakened thoughts of similar goings-on at 
Australian beaches. 


AMONG THE CLASSICS 


Apart from seeking contemporary pearls, 
the Melbourne Festival traditionally screens 
favorites of the past which, by some odd 
chance, have not previously been seen in 
this country. This year’s collection included 
Buster Keaton’s THE GENERAL; Rene Clair’s 
Sous Les Troits De Paris; Dreyer’s Pas- 
SION OF JOAN OF ARC, apotheosis of the 
silent screen. Perhaps 90 DEGREES SOUTH 
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John Heyer, director, and cameraman Ross Wood 
get set to shoot Bejah, famous Australian Afgan 
guide, for THE BACK OF BEYOND—Winner 
of the Venice Grand Prix, it was acclaimed 

first at both Australian festivals. . . . 


brought the greatest respect. This wonder- 
ful story of the Seott Expedition of 1911, 
shot by Henry Ponting with a hand-cranked 
camera on the British drive to the South 
Pole, brings the Antarctic very close to 
home for Australian audiences, for at this 
very moment an expedition is dangerously 
at work in Australia’s Antarctic Territory. 


THE FESTIVAL PLAN 


The line of thought of the Festival plan- 
ners is best shown by the categories in which 
the films were screened—as ‘‘ New Ideas in 
Film’’; ‘‘The Critic and the Film’’;_ 
‘*Brush and Chisel’’ (art films). There 
were also categories devoted to ‘‘ Films on 
Mental Health,’’ ‘‘The British Common- 
wealth,’’ ‘‘Science and Nature,’’ and ‘‘ The 
American Scene.’’ By careful selection one 
could attend 60-percent of the 57 programs 
offered and, if it did nothing else, Mel- 
bourne’s Festival displayed a fine catholi- 
city of taste. In terms of achievement, of 
course, this Australian Film Festival has 
done more than that. 

Continental films are now being screened 
regularly in Melbourne, largely because the 
Film Festivals have shown they are both 
needed and wanted. The Festival has had a 
subtle influence also, on the type of films 
shown commercially in the city as ‘‘re- 
vivals.’’ These are increasingly the classies 
of the American and British screen, and the 
pay-off in cash is delighting ‘‘the trade.’’ 
Among Melbourne audiences at least, new 
standards of appreciation—some of them 
obviously inspired by its film festivals—are 
apparent. 

There is one more word yet to be said: 
In Australia a process of integration is fast 
taking place between the old Australians 
and the peoples from European countries 
who have chosen to rebuild their lives here. 
The Film Festival has given them a com- 
mon meeting ground and, for this reason, 
fulfils a national function. 

Already, next year’s Festival is much 
more than a blue-print. ... 


MARTIN LUTHER (Louis deRochemont Associates, 
N.Y.C.), chosen to open the Melbourne festival, 
was “the film thot caused the most com—-nt.” 
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Below: 
Insects are man’s rivals for mastery of the Earth: 
from 500 TO 1 (Atlas Film Corp.) .. . 


MAN TO MAN (Mental Health Film Board) de- 
livers a thoughtful general message. . . . 


PATENT DUCTUS ARTERIOSUS (Sturgis-Grant for 
E. R. Squibb) is a professional film... . 


THAT THEY MAY HEAR (Family Films) won in 
the “Human Relations” category. . . . 


From the 
winning 
BEETHOVEN 
AND HIS 

MUSIC (Coro- 
net Films Inc.) 


> 


LIVING CHRIST Series. .. . 


Cleveland s 7th Annual 


TTENDANCE at Cleveland’s Seventh An- 

nual and two-day Film Festival was a 
little over 300, about the same as last year. 
Held at a downtown hotel, it is sponsored by 
the Cleveland Film Council, affiliated with 
the Cleveland Chamber of Commerce. The 
Cleveland Public Library, in which 16mm 
film activity for the city originated, serves 
as a source of information. 

The stated purpose of Cleveland’s Festival 
is ‘‘to provide a showcase of the latest and 
best films for program chairmen, training 
directors, teachers and others’’. Preference is 
given to films released during the current 
year, but date of issue is not made a strict 
condition of entry; nor are length deviations, 
though a running time of not more than 30 
mirfutes is more acceptable. Winners are de- 
termined by viewing audience vote. Entries 


— WINNERS — 


1. Arts and Crafts 

(Miss Virginia M. Beard, Film Bureau, 

Cleveland Public Library) 

PAINTING TREES WITH ELIOT O’HARA— 
Encyclopaedia Britannica Films Inc., 
Willmette, Ill. 


2. Experimental 
(Victor Salupo, Wilding Picture Prod.) 
STREET CAR—Jasper Wood, Cleveland 


3. Gardens and Gardening 

(Mrs. Viola Briner, Garden .Center of 

Greater Cleveland) 

500,000 TO 1—Atlas Film Corporation for 
Sinclair Refining Company 


4. General Health 

(Includes Child Training and Mental 

Health, Chairman, Miss Marjorie Patten, 

Cleveland Dept. of Public Health) 

MAN TO MAN—Affiliated Film Producers 
for The Mental Health Film Board 


5. Human Relations 

(James D. Nobel, Area Director, National 

Council of Christians and Jews) 

THAT THEY MAY HEAR—Family Films, 
Hollywood 


Page Eight 


ESCAPE TO EGYPT is in Cathedral Films’ THE 


On a youngster’s ge, A CITIZEN 
CIPATES (Young America Films, Inc.) . . . 


chal]. 


are pre-screened by category committees. The 
statuettes are given at a concluding banquet. 

Dr. Poul Wagner, president of the Film 
Council of America, as this year’s banquet 
speaker, declared in his talk on ‘‘The Next 
30 Years’’ that the 16mm film is ‘‘on the 
threshhold of tremendous new accomplish- 
ments.’’ He also pointed out that ‘‘ whereas 
some 80 Hollywood producers make some 350 
films a year, 600 16mm producers are making 
more than 4,500 films annually. . . . There 
are some 16,000 commercial movie houses in 
the United States,’’ he pointed out, ‘‘ but we 
have 400,000 theaters for our type of films. 
Any home with a 16mm sound projector has 
a living room theater for our movies.’ 
Arthur F. Spaeth, film and drama critic of 
The Cleveland News, presented the Oscear- 
ettes to the winners. 


6. Industrial and General Safety 

(William T. Foultz, Grasselli Chemical) 

THE GAMBLERS—by Calvin Co. for Cater- 
pillar Tractor Co. 


7. International 

(Dr. Fern Long, Adult Education, Cleve- 

land Public Library) 

BRIDGE OF TIME — British Information 
Services, N.Y.C. 


8. Industrial Research 

(William B. Reynolds, Ohio Bell Tel. Co.) 

DYNAMIC MEASUREMENT — by Jack L. 
Copeland for Consolidated Engineering 


9. Industrial Relations 
(Includes Training, and Labor-Manage- 
ment, Chairman, Harry L. Bourdeau, Per- 
sonnel, Thompson Products Co.) 


COMPETITION AND BIG BUSINESS— En- 
cyclopaedia Britannica Films Inc., Wil- 
mette, Ill. 


10. Medical and Nursing Education 
(Miss Helena Hoelscher, M.D.) 
PATENT DUCTUS ARTERIOSUS—Sturgis- 


P 


Grant Productions for E. R. Squibb & 


(Continued on page 15) 
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The evil genius of ESCAPE FROM LIMBO urges Charlie in a temper becomes a child in LOOK 
WHO'S DRIVING (United Productions for Aetna 


Henry to “kill,” “maim,” “injure” (Unifilms, for 
Penn. R.R. Co.) .. 


Casualty)... 


Safet } Plaques and Awards 


HE National Committee on Films for 

Safety is a co-sponsored group of 22 
organizations representing a cross-section of 
institutions active in the various fields of 
safety work. It is spearheaded by the Na- 
tional Safety Council. The general objective 
is promotion of accident prevention 
‘through visual means.’’ 

The major part of the Committee’s pro- 
gram is the annual contest which each year 
attracts an increasing number of entries. It 
is at the yearly two-day March meeting of 
the Committee, held wherever the member- 
ship vote decides, that the Committee con- 
stitutes itself as a Board of Judges to screen 
the entries in the safety film contest. Eval- 
uation is on the basis of technical accuracy, 
effectiveness of the intended message, audi- 
ence appeal, quality of photography and 
sound, 


CATEGORIES AND PRIZES 


An individualized bronze plaque is pre- 
sented to the best theatrical safety motion 
picture (which, when it has run the theaters, 
often finds its way into the 16mm field). 
Plaques are also given to the best non- 
theatrical films, and to the best sound slide- 
films. Certificates are given for excellent 
entries with particular merits in specialized 
fields. In cases where a film, filmstrip or 
series utilizes a novel technique or has un- 
usual appeal, Awards of Merit and Honor- 
able Mention certificates are given as well. 


MOTION PICTURE AWARDS 


Theatrical 


Plaque: PEDESTRIAN SAFETY—produced 
by Pete Smith and Metro-Goldwyn- 
Mayer Studios 


Occupational (Nontheatrical) 


Plaque: ESCAPE FFOM LIMBO—by Uni- 
films Inc., N.Y.C., for the Pennsylvania 
Railroad Company 


Certificate: THE GAMBLERS—Calvin Co. 
for Caterpillar Tractor Co.; HORSE 
SENSE-—U.S. Forest Service for itself; 
IT DIDN’T HAVE TO HAPPEN—Craw- 
ley Films Ltd., Ottawa, for Industrial 
Accident Prevention Association, Tor- 
onto (Canada) 
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Traffic and Transportation 


Plaque: LOOK WHO’S DRIVING — by 
United Productions of America for 
Aetna Casualty and Surety Company; 
also PETER AND THE WHIFFLE-HOUND 
—by Dekko Film Productions Inc. for 
Liberty Mutual Insurance Company 


Certificate: DRIVE RIGHT—by Frederick 
K. Rockett Co. for U.S. Naval Photog- 
raphic Center; THE LEAGUE OF 
FRIGHTENED MEN—by Galbreath Pic- 
ture Productions Inc. for National Dairy 
Products Corp.; PROFESSIONAL SAFE 
DRIVING—by Dallas Jones Productions 
for National Safety Council; THE TALK- 
ING CAR—by Frederick K. Rockett Co. 
for American Automobile Association 
Foundation for Traffic Safety 


FIRST AID: FUNDAMENTALS (Coronet Films) is 
helpful for all ages. . 


General Safety 


Plaque: FIRST AID: FUNDAMENTALS—by 
Coronet Films for self; also WATER 
WISDOM — by Southern Educational 
Film Production Service, Inc. for Ten- 
nessee Valley Authority 

Certificate: FIRE EXIT DRILL AT OUR 
SCHOOL and WORKING SAFELY IN 
THE SHOP—by Coronet Films for self; 
THE LONG WAY HOME FROM 
SCHOOL~—by Dudley Pictures Corp. for 
Union Pacific Railroad Company 


Home Safety 
No awards 


IT DIDN’T HAVE TO HAPPEN was made for 

Industrial Accident Prevention Assoc. (Canada) by 
Crawley Films. .. . 


SOUND SLIDEFILMS AWARDS 
Occupational 


Certificate: THE GUY BEHIND YOUR 
BACK—by Air Reduction Sales Co. for 
self; also WRONG WAY WALDO— 
Paragon Pictures Inc. for Zurich-Amer- 
ican Insurance Companies 


Traffic and Transportation 


Certificate: MIND OVER MOTOR—Para- 
gon Pictures Inc. for Zurich-American 
Insurance Companies. 


General Safety 


Certificate: FLASHY THE FIRE BUG—Na- 
tional Film Board of Canada for the 
Dominion Fire Commissioner, Depart- 
ment of Insurance; WINTER WISE— 
Paragon Pictures Inc, for Zurich-Amer- 
ican Insurance 


Home 
No awards 


2nd INTERNATIONAL 
ART FILM FESTIVAL 


N competition with 27 films from 13 coun- 

tries, THE RaveN — photographed and 
produced by Lewis Jacobs, New York City 
—won a Gold Medal at the Second Inter- 
national Film Festival held at Caracas, 
Venezuela. According to Turner B. Shelton 
of the U.S. Information Agency, the film 
was entered by the Agency ‘‘on a non-offi- 
cial, non-competitive basis.’’ 

The prize winning picture is based on 
the famous Edgar Allen Poe poem, and in- 
troduces a new dimension in multiple color. 
Lewis Jacobs, a producer of note, is also 
the author of ‘‘The Rise of, the American 
Cinema’’ published in 1941 and still the 
classic reference work in its subject area. 
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The zoo keeper’s wife brings up two Bengal 
tigers in STARS IN STRIPES (McGraw-Hill) . . . 


A IS FOR ATOM, on several festival lists, is 
“Classroom” winner here (General Electric) . . . 


FLOWER ARRANGEMENTS AT WILL!AMSBURG is 
a Colonial Williamsburg production in color . . . 


(Above): From Churchill-Wexler’s WONDERS OF 

PLANT. GROWTH (Below): ‘Shooting’ Raymond 

Massey for International Harvester’s MAN WITH 
A THOUSAND HANDS... . 


PIONEER 
N February 1946 the Ferguson Library in 
Stamford, Conn. launched an educational 
motion picture program which has not only 
stimulated and enriched the life of the entire 
community on every level but which pioneered 
the movement toward films in public libraries. 
(See Film News, September 1949). 

This year, at its 5th Annual Film Festival, 
presented by the Stamford Film Council with 
the cooperation of the Ferguson Library and 
held as usual at the Walter Dolan Junior 
High School, another forward step was taken. 
Some 150 student representatives of the 
fourth and fifth grades of Stamford’s ele- 
mentary schools were invited to attend the 
Festival, and were provided with special bal- 
lots to vote the awards in their own category. 
They were also chosen with the understanding 
that they would report back to their class- 
mates on the films they had seen. 


Sth Year 


About 650 persons, the largest audience 
since the festival project was undertaken, 
attended this year. In part the increased at. 
tendance was due to the growing popularity 
of the Festival, which has established itself 
as an event on the community’s calendar. In 
part also it was due to the wise inclusion of 
the young folk. These had to be accompanied 
by adults who were free to attend any section 
of their choosing, while the youngsters at- 
tended the screenings in their special section. 
A talk on ‘‘Films In Sports’’ by Walter 
(‘‘Red’’) Smith, noted sports columnist, 
opened the Festival, and in itself too proved 
to be an attractive subject of general interest. 

As a direct result of the Festival the Fer. 
guson Library has already acquired four of 
the films shown, and the special interest stim- 
ulated by this year’s ‘‘family approach” 
in planning the Festival program was quickly 
reflected in the library’s film work. 


— WINNERS — 


1. Art Films 


First Award: RIME OF THE ANCIENT 
MARINER, University of California, Los 
Angeles 

Award of Merit: JOURNEY INTO HIS- 
TORY, British Information Services, N. 
Y.C.,; FLOWER ARRANGEMENTS OF 
WILLIAMSBURG, Colonial Williamsburg, 
Va.; CONSPIRACY IN KYOTO, Univers- 
ity of Indiana 


2. Classroom 


First Award: A |S FOR ATOM, John Suth- 
erland Productions for General Electric 
Company 

Award of Merit: HAWAII, U.S.A., Bailey 
Films Inc., Los Angeles; THE TALKING 
CAR, also OKLAHOMA AND ITS NAT- 
URAL RESOURCES, Frederick K. Rockett 
Co., WONDERS OF PLANT GROWTH, 
Churchill-Wexler Film Productions, Los 
Angeles; GOLDILOCKS AND THE THREE 
BEARS, Coronet Films, Chicago 


3. Child Care and Family Living 


First Award: SHYNESS, produced by Na- 
tional Film Board of Canada 

Award of Merit: FRUSTRATING FOURS 
AND FASCINATING FIVES, produced 


by Crawley Films Ltd., Ottawa, for the 
National Film Board of Canada; MEET- 
ING THE NEEDS OF ADOLESCENTS 
and SOCIAL SEX ATTITUDES OF ADO. 
LESCENTS, produced by Crawley Films 
Ltd. for McGraw-Hill Book Company; 
ROOTS OF HAPPINESS, Mental Health 
Film Board, N.Y.C., and International 
Film Bureau, Chicago 


4. Industrial Promotion 


First Award: MAN WITH A THOUSAND 
HANDS, Charles A. Palmer for Interno- 
tional Harvester Company 

Award of Merit: OUT OF DARKNESS- 
General Electric Company; LEATHER IN 
YOUR LIFE, Dynamic Films, N.Y.C. 


5. Films for Children 


First Award: STARS IN STRIPES, New 
York Zoological Society and McGraw- 
Hill Book Co. 

Award of Merit: AL! AND HIS BABY 
CAMEL, Atlantis Productions, Holly- 
wood, STORY OF KING MIDAS, Bailey 
Films Inc., Hollywood; THE UGLY 
DUCKLING, Encyclopaedia Britannica 
Films Inc., Wilmette, Ill.; THE WOOD- 
CUTTER’S WILFUL WIFE, University of 
California at Los Angeles 


(Left): FRUSTRATING FOURS AND FASCINATING FIVES (McGraw-Hill distributor) is also a Golden 
Reel Award winner. (Right): Locale of ROOTS OF HAPPINESS (Mental Health Film Board) is Puerto Rico. 
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51 OUT OF 200 FILMS 


N audience of more than 200 selected, 

by ballot, the first and second award 
films in each of five categories, at the Fourth 
Annual Film Festival of the Film Council of 
Greater Boston, held again at the Sheraton 
Plaza Hotel. Of more than 200 films submit- 
ted, 51 were selected for showing, by Selec- 
tion Committees under their respective Pre- 
view Chairmen, as follows: 

(1) Adult Education (Mrs. Charlotte G. 
Warshaw, Anti-Defamation League of B’nai 
Brith; (2) The Arts (Susan W. Coleman, 
Museum of Fine Arts); (3) Industry (Har- 
old Pfeiffer, Radio Corporation of America) ; 
(4) Classroom (Paul C. Cleaves, Weymouth 
Public Schools); (5) Religious (Rabbi Eph- 
ram Greenberg, Temple Beth El, Quincy, 
Mass; Rev Walter L. Flaherty, Radio and 
Television Apostolate Archdiocese of Boston; 
Rev. Warren G. Hunt, Boston Council of 
Churches). Alan F. Lydiard, Director of Pho- 
tography for the John Hancock Mutual Life 
Insurance Company and vice-president of the 
Boston Film Council, was Festival Chairman. 


AWARDS 


The screenings commenced at ten o’clock 
in the morning and continued until 11:45 
pm., interrupted only by a luncheon which 
was addressed by Joseph McKeon, assistant 
to the film production manager of General 


Motors Corporation and manager of the - 


company’s New York film library. Mr. Me 
Keon discussed, and showed for the first 
time in New England, the General Motors’ 
16mm 3-D film THis Is Procress. A special 
Boston Film Council ‘‘ Pioneer’? Award was 
presented to General Motors, and to Raphael 
G. Wolff, producer of the film. 

Another ‘‘ Pioneer’? Award was presented 
at the Second Annual Film Council Awards 
Dinner, held two weeks later and attended 
by sponsors, producers and directors of win- 
ning films, along with Boston Film Council 
members and friends. The pioneering film 
venture recognized was the first commerial 
16mm Cinema Scope film, produced for the 
Ford Motor Company by Wilding Produc- 
tions Inc. The regular 1954 certificates dis- 
tributed at the Awards Dinner went to the 
following: 


SHYNESS—Boston 2nd in “Adult Education’’—was 
a Stamford Ist Award winner in “Child Care 
and Family Living’ (National Film Board of 


Canada)... 


1. Adult Education 

First Award: TO CONSERVE OUR HERI- 
TAGE, Martin Bovey Films for the Min- 
neapolis, Moline Company. 

Second Award: SHYNESS, National Film 
Board of Canada. 


2. The Arts 

First Award: HATS FOR YOU, Wayne 
University, Detroit, Mich. 

Second Award: CONSPIRACY IN KYOTO, 
Indiana University, Bloomington; and 
GEORGES BRAQUE, Film Images., N. 


3. Classroom 

First Award: WONDERS IN THE DESERT, 
and WONDERS OF PLANT GROWTH, 
both by Churchill-Wexler Productions, 
Los Angeles. 

Second Award: AMERICAN REVOLUTION, 
Encyclopaedia Britannica Films, Inc., 
Wilmette, Ill; THE GOOD LOSER, Cen- 
tron Corporation, Kansas City. 


4. Industry 

First Award: FARM PETROLEUM SAFETY, 
Colburn Film Services Inc., Chicago, for 
the American Petroleum Institute 

Second Award: IN THE BEGINNING, Cate 
& McGlone for General Petroleum Cor- 
poration 

5. Religion 

First Award: MEN OF THE WILDERNESS, 
Cathedral Films Inc., Hollywood; and 
SOLEMN PONTIFICAL MASS, Bay State 
Film Productions Inc. 


Second Award: VILLAGE OF THE POOR, 
Alan Shilin Productions Inc. 


6. Sales Promotion 

First Award: CALIFORNIA, Cate & Mc 
Glone for United Air Lines 

Second Award: CONVERTIBILITY - FEA- 
TURES OF THE R7V-1/c-121c SUPER 
CONSTELLATION — Lockheed Aircraft 
Corporation 


Cleveland’s award was to ESCAPE TO EGYPT, 
Boston’s to MEN OF THE WILDERNESS, in THE 


LIVING CHRIST Series—two more “‘firsts’’ 


Cathedral Films... . 


for 


Unusual aerial scenes in CALIFORNIA were se- 
cured with a special camera mounted under this 
mainliner’s tail (United Air Lines) . . . 


Cured of malaria by a Christian doctor, a temple 
dancer finds Christ in the VILLAGE OF THE POOR 
(Alan Shilin for National Council of Churches) . . . 


THE GOOD LOSER, a timely classroom discussion 
subject, is a Young America offering. . . . 


FARM PETROLEUM SAFETY (American Petroleum 
Institute) has a message for city folk too... . 


WONDERS OF PLANT GROWTH (Cleveland 
Award of Merit) tied at Boston with WONDERS 
IN THE DESERT for the “Classroom” First Award 
(Churchill-Wexler) . . . 
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Calendar Fil 


FESTIVAL DATE DEADLINE CATEGORIES ADDRESS 

Robert J. Flaherty Award January December “For artistic achievement in the doc- _ Film Institute Inter 

(New York City) (end of) umentary field”’—lé6mm and 35mm College of the City of New Cine 

York (C 

139th St. and Convent Ave. — 

New York 31 Chri 

— Film 

Sao Paulo (Brazil) February Inquire Features and shorts U.S. Information Agency ( 
Mar de Platta (Argentine) March: Inquire 


Washington, D.C. 


Ponta del Este (Uruguay) March Inquire 


British Film Academy Awards 
(London, England) 


Inquire Features and shorts British Film Academy 


60 Queen Anne St 
London W. 1, England 


Aw 
Films for Safety March February Theatrical and nontheatrical films, | National Committee on ( 
(Chicago, Ill.) also sound filmstrips, on occupa- Films for Safety 
tional, home, traffic, transportation 425 N. Michigan Ave. 
and general safety Chicago 11, Ill. 
Academy of Motion Picture March January Short Subjects—Paid play dates in Academy of Motion Picture 
Arts and Sciences 35mm theatres. Max. 3,000’ length. Arts & Sciences 
(Hollywood, Calif.) Cartoons—Max, 1,000’. Documenta- 9038 Melrose Ave. 


ry features (paid play dates)—histo- | Hollywood 46, Calif. 
rical, social, economic & scientific 


North California Training 
Directors 
(San Francisco, Calif.) 


Sales Training—Sales Promotion— Mr. Roland H. Fulle 
Supervisory Training—Indoctrination Cal. Training Directors 
— Orientation — Human Relations— Photo & Sound Co. 
Economic Education—Management 116 Natoma St. 
Methods—Safety—Public Relations San Francisco 5, Calif. 


=> | 


International Congress of Edu- Educational, documentary Congres International 
cational and Documentary des Films de Court Metrage 

Films and Short Subjects 92 Ave. des Champs-Elysées 
(Paris, France) Paris, France 


Inquire 


Golden Reel Festival and April January 26 comprehensive categories have _—_ Film Council of America 7 
American Film Assembly been announced, others may be 600 Davis Street S 
(Chicago, Ill.) added. Inquire Evanston, Ill. 
International Milan Samples Publicity use only, ie: advertising of | Dr. M. G. Franci 
Fair the products of industry. Handicraft Fiera Di Milano a 
(Milan, Italy) —Consumer goods— Services, or Via Domodossola Ir 
whatever is the object of commer- _— Milan, Italy 
cial activity — Illustrating touring, 
thermal & hotel equipment - 


Photokina—International April Inquire 
Photo & Cinema Exhibition 
(Cologne, Germany) 


Films which demonstrate latest prog- = Mr. L, Fritz Gruber 
ress in photographic & cinemato- Photokina 

graphic technique as applied to Koln-Deutz 

science, the professions, the artsand § Messeplatz, Germany 
the amateur (Not open to general 

education films) 


Stamford Film Festival 


Classroom — Children’s Films—Reli- | Stamford Film Council 
(Stamford, Conn.) 


gion — Art — Industrial Promotion— —_ c/o Ferguson Library 
Child Care & Family Living (and as Stamford, Conn. 
annually announced) 
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Awards 


FESTIVAL DATE DEADLINE CATEGORIES ADDRESS 
international Festival of the April-May Inquire Features, shorts, documentaries — MM. M. Favre-Lebrat, Sec.-Gen. 
Cinema (2 weeks) 35mm only 25 rue d’Astorg 

(Cannes, France) Paris 8, France 
Christian “Oscars” and May Inquire For the producer, director, film char- National Evangelical 
Film Awards acter and telecase of the year; for Film Foundation 
(Glenside, Pa.) the outstanding Soul Winning— Christian Youth Cinema Inc. 
Bible Story—Children’s—Home Mis- Glenside, Penn. 
sionary — Musical — Sermon — Doc- 
umentary — Family Worship films —_ 
and the outstanding filmstrip. 
National Council of Jewish = May Inquire For the best Jewish films and film- | National Council of 
Audio-Visual Materials strips of the current year Jewish A. V. Materials 
Awards American Association for 
(New York City) Jewish Education 
1776 Broadway 
New York City 
Boston Film Festival May March- Adult Education—The Arts—Class- Film Council of Greater Boston 
(Boston, Mass.) April room—Industry—Religion—Sales Pro- Boston Public Library 
motion (and as annually announced) Copley Square 
Boston, Mass. 
Columbus Film Festival May March- Business & Industry—Travel—Health, — Film Council of 
(Columbus, Ohio) April 1 Mental Health, Modern Medicine— Greater Columbus 
Cultural Arts Columbus Public Library 
96 S. Grant Ave. 
Columbus, Ohio 
Melbourne Film Festival May-June Inquire Features, and educational, 35mm Australian News 
(Australia) (21 days) and 16mm and Information Bureau 
636 Fifth Ave. 
New York City 20 
Canadian Film Awards May Inquire Theatrical and nontheatrical, gov- | Canadian Film Awards 
(Canada only) ernment and commercial, feature c/o Canadian Film Institute 
and short 142 Sparks St. 
Ottawa, Ontario, Canada 
Southeast Asia Film Festival § May Inquire Theatrical and nontheatrical; pro- —_ Film Festival Executive 
(Tokyo, Japan) (12 days) duced by a member of the Federa- Committee 
tion of Motion Picture Producers in c/o Far East Film News 
Southeast Asia Box 30, Central P.O. 
Tokyo, Japan 
International Art Film Festival May Inquire Features and shorts U.S. Information Agency 
(Caracas, Venezuela) Dept. of State 
Washington, D.C. 
Cleveland Film Festival June April Arts & Crafts—Experimental Gar- Cleveland Film Council 
(Cleveland, Ohio) dening — General Health — Human 400 Union Com. Bidg. 
Relations — Industrial & General Cleveland 14, Ohio 
Safety—Industrial Research—Indust- 
rial Relations—Public Relations—Re- 
ligion—Sales Training—Teaching & 
Classroom—Travel—Music (and as 
annually announced) 
Locarno Film Festival July inquire Feature films of international origin. | Miss M. E. Kaehnert 
(Locarno, Switzerland) (10 days) Also includes the Unesco Confer- Villa Losona 


ence on the Youth Film 


Locarno-Menusio 
Switzerland 
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Calendar of Film Festivals and Awards 


FESTIVAL DATE DEADLINE CATEGORIES ADDRESS 


San Sebastian July Inquire Features, shorts U.S. Information Agency 
(Spain) Washington, D.C, 


Edinburgh Film Festival August- May Feature length—“in the realist meth- —_ Film Council of America 
(Scotland) September od of technique” 600 Davis Street 
(21 days) Documentary—“in widest sense of Evanston, Ill. 


creative interpretation of actuality” 
Experimental—Scientific—Art films 


International Workshop in August- Inquire Religious films, filmstrips Attn: Miss Pearl Rosser 
A-V Education September Natl. Council Churches of 
(Green Lake, Wisconsin) (1 week) Christ USA 
79 East Adams St. 


Chicago 3, Ill. 


Kentuckiana Film Festival September August Human Relations—Sales Promotion Mr. Wm. Braasch 
(Louisville, Ky.) & Marketing—Marketing & Training Office of Field Relations 
—Vocational Training—Business Eco- — University of Louisville 


nomics—Industrial Safety—Highway _Louisville 8, Ky. 
Safety — Entertainment — Filmstrips 
(same) 


Toledo Business Film Festival Inquire Business Economics—Training & Toledo Chamber of Commerce 
(Toledo, Ohio) Safety — Office Etiquette Chamber of Com, Bldg. 

218 Huron Street 

Toledo 4, Ohio 


International Film Awards September Films produced since 1951 “that will Society for the 
(in conjunction with the 6th facilitate the exchange between Welfare of Cripples 
World Congress of the In- countries of information concerning 127 E. 52nd St. 
ternational Society for the all phases of services for handi- | New York 22 
Welfare of Cripples, The capped persons.” 


Hague, Holland) 


International Exhibition of | September- Inquire Open to film directors and produc- _Italian Film Export 
Cinema Techniques October ers, 35mm and 16mm Villa delle Quattro Fontana 20 
(Turin, Italy) (11 days) Rome, Italy 


International Festival of the October Inquire Features and documentaries about Italian Film Export 
Agricultural Film (9 days) agriculture, with pertinence to coun- _— Villa delle Quattro Fontana 20 
(Rome, Italy) try life, or with a rural background Rome, Italy 


Cortina d'Ampezzo October Inquire Short subjects, 16mm or 35mm, in __ Italian Film Export 
(Sports Film Festival) this category Villa delle Quattro Fontana 20 
(Italy) Rome, Italy 


Cairo Festival October Inquire Features, shorts U.S. Information Agency 
(Egypt) Washington, D.C. 


International Scientific November Inquire Short subjects, general and tech- c/o British Film Institute 
Film Festival nical 164 Shaftesbury Ave. 
(Rome, Italy) London, W.C. 2 
International Festival of the November- September- Industrial Research, Professional & = Mr. Marcel Lonnay 
Industrial Film December October Technical Teaching, Industrial Prop- Belgium Embassy 
(Brussels, Belgium) aganda, Labor Promotion & Prob- 1780 Mass, Ave. 
lems, etc. ' Washington 6, D.C. 
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Venice Film Festival August- Children’s entertainment and educa- _ Film Council of America Ne 
(Italy) September tional films—Fine Arts—Arts & Crafts | 600 Davis Street per: 
(17 days) —Other cultural informative docu- — Evanston, Ill. niq 

mentaries for the general public 7 
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The 6th Annual 
Canadian Film Awards 


ANADA’S top cinematic distinction, the 
C title ‘‘Canadian Film of the Year’’, has 
been won for productions released in 1953 by 
Christopher Chapman of Toronto, with his 
18-minute color study THE SEASONS. The 
coveted honor has been conferred only four 
times in the six years of the Canadian Film 
Awards. The other winners are THE LOON’S 
NECKLACE (1948); a Norman McLaren ex- 
perimental film in third-dimensional tech- 
nique (1951); and RoyaL JOURNEY (1952). 

The first awards were held in Ottawa and 
Toronto. This year’s event was in Montreal 
with Yousuf Karsh of Ottawa, international- 
ly famous Canadian photographer, as chair- 
man of the ceremonies. The presentations 
were made by John R. Young, president of 
Imperial Oil Limited, whose firm enjoys the 
distinction of having sponsored three of the 
four productions to win the Canadian ‘‘ Film 
of the Year’’ designation. 

Originally sponsored in 1948 by the Can- 
adian Association for Adult Education, the 
Canadian Film Awards is now the joint effort 
of the CAAE, the Canadian Film Institute, 


EVERYBODY'S HANDICAPPED 
in some way but even the 
seriously disabled can be 
properly placed. (National 
Film Board. Honourable Men- 
tion)... 


and the Canada Foundation. A voluntary, 
non-profit organization, the interest of the 
Canadian Film Awards is ‘‘not in publicizing 
particular films but in stimulating the art 
and industry of the cinema in Canada so that 
Canadian productions will continue to attract 
world-wide attention, as many have done.’’ 
A feature of this year’s event was the Spe- 
cial Award made personally to Mr. Gordon 
Sparling, Production Director of Associated 
Screen News, Montreal, for more than 25 
years of distinguished service to the art of 
the film in Canada and to the Canadian film 
industry. The distinction has been conferred 
upon an individual only once before. 

The 70 films entered in this year’s competi- 
tion represented every part of Canada, and 
an increased number of producers. Of the 
four productions which received First Awards 
and the seven given Honorable Mention, all 
were short subjects. The adjudicators did 
not recommend for an award any of the en- 
tries in the class of theatrical features. 

Special Mention was given to 10 non- 
theatrical films. 


— WINNERS — 


THEATRICAL SHORTS 


FAREWELL TO OAK STREET, produced by 


the National Film Board of Canada and re- 


cording a pioneer Canadian effort in slum 
clearance, won the First Award for theatrical 
short subjects. Honorable Mentions went to 
L’ABATIS ‘‘ for masterly handling of difficult 
sequences’’ in a National Film Board study 
of Abibi colonization experiments in North 
Quebec; and to DANISH SEINING, produced 
by Atlantic Films & Electronics Ltd. for the 
Newfoundland Government (‘‘effective ex- 
planation of a new method of fishing.’’) 


NON-THEATRICAL 


Wortp aT Your FEET, produced by the 
National Film Board for the Canadian De- 
partment of Agriculture, took First Award 
in the class of Nontheatrical Short Subjects 
sponsored by a Government Agency, as a 
‘‘compelling presentation of soil conserva- 
tion.’? EVERYBODY’S HANDICAPPED—commis- 
sioned to Graphic Associates, Toronto, by the 
NFB for the Federal Department of Labor— 
was given Honorable Mention ‘‘for highly 
effective achievement of purpose in the field 
of rehabilitation placement. ’’ 

EPISODE IN VALLEYDALE was the First 
Award film in the ‘‘Sponsored by a Non- 
Government Agency’’ class. Produced by 
Crawley Films Ltd. of Ottawa for the Mani- 
toba Pool Elevators, it was chosen for its 
‘*well conceived and realistically acted story 
depicting the importance of wheat pool- co- 
operatives to the farmer and his commun- 
ity.’? Crawley Films also won an Honorable 
Mention in this class with PoLysar, made for 
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the Polymer Corporation Ltd. Designed for a 
specialized European audience, this film 
sketches the advantages Canadian industry 
offers to overseas customers, was chosen ‘‘ for 
excellence in picturing a large scale and com- 
plex industrial operation.’’ THE RING-NECKED 
PHEASANT, produced by Wildlife Produc- 
tions (Toronto) for the Carling Conservation 
Club, was given Honorable Mention in this 
class too ‘‘for its unique presentation of 
wildlife conservation.’’ 


THE SEASONS was the First po produc- 
tion in the ‘‘Non-Theatrical: Open’’ cate- 
gory; or, as the French half of the program 
puts it, the ‘‘Non-commerciaux: omnium.’’ 
Created by producer-camerman Christopher 
Chapman from a series of sequences taken 
during the passage of a year on the shore of 
Lake Simcoe, it won the award ‘‘for its 
outstanding artistic achievement.’’ Its 
choice as ‘‘ Film of the Year’’ on the part 
of the adjudicators was by unanimous agree- 
ment. EMBRYONIC DEVELOPMENT OF THE 
CHICK, produced by the National Film Board 
of Canada, won the Honorable Mention in 
this open category ‘‘for effective realiza- 
tion of purpose.’’ 


AMATEUR CLASS 


The Association of Motion Picture Pro- 
ducers and Laboratories of Canada presented 
the First Award Amateur Class Trophy to 
the Toronto Film Society for ‘‘its unique 
approach to an ordinary problem showing a 
great deal of imagination in a truly cine- 
matic way.’’ Title of the winning production 
was EIGHT-FIFTEEN. 


Page Fifteen 


Below: 
Mt. Eisenhower has its place too in the CANA- 
DIAN PATTERN (Associated Screen News for 
Canadian Pacific Railway. Special Mention) . . . 


EPISODE IN VALLEYDALE debates Western Cana- 
da‘s wheat marketing problems. (Crawley Films 
for the Manitoba Pool Elevators. A First Award). 


BRASIL (Crawley, for Brazilian Traction, Light 
and Power Co. is brilliantly photographed and 
tha traveloque. (Special Mention) . 


FOOD FOR FREDDY demonstrates the effect upon 
health of right and wrong foods. (Special Men- 
tion, Crawley, for the Nutritional Division, Dept. 
f National Health and Welfare) . . 
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DIRECTOR OF THE 
YEAR 


Unusual Films, Bob 
Jones University . . . 


PRODUCER OF THE 
YEAR 
Dr. James K. Friedrich, 
L. H. D., Cathedral 
Films nc., Holly- 
wood... 


SOUL WINNING FILM 
The Way Out, pro- 
duced by Missions 
Visualized Inc... . 


FOREIGN MISSION- 
ARY FILM 
Empty Shoes, another 
production of Missions 
Visualized Inc... . 


FAMILY WORSHIP 
FILM 

The Faith of Our Fam- 

ilies is a Concordia 

Films Inc. production. 


Katherine Stenholm of 


The Faith of our Families 


Awards of the 


NATIONAL EVANGELICAL 


FILM FOUNDATION 


Religious 


By REV. THEODORE MILLER 


20" 


© 6005 


an 


HE National Evangelical Film Foundation, sponsored by the Christian Youth Cinema 


Inc. (Glenside, Pennsylvania), presented its Film 


Awards — plaques and Christian 


‘*Oscars’’ — for the best work and product in 1953, at its 8th Anniversary Banquet recently. 
As announced by Cineminister Harry G. Bristow, Jr., founder and director of Christian 


Youth Cinema, the winners are: 


Film Character Of The 
Year 


Nelson Leigh 


Dr. James K. Friedrich 
L.H.D. 


Katherine Stenholm 


Producer Of The Year 


Director Of The Year 


Youth On The March Outstanding Christian Tel- 


cast 

The Way Out Soul Winning Film Of 
The Year 

Escape To Egypt Bible Story Film Of The 
Year 

David and Saul Children’s Film Of The 
Year 

They Too Need Christ Home Missionary Film Of 
The Year 

Empty Shoes Foreign Missionary Film 
Of The Year 

Heavenly Harmonies Musical Film Of The Year 

The Prior Claim Sermon Film Of The Year 

The Gathering Storm Documentary Film Of The 
Year 


Family Worship Film Of 
The Year 


The Filmstrip Of The 
Year 


You and Your Friends 


FILM CHARACTER 
OF THE YEAR 
Nelson Leigh as 
Pastor Martin in 
the TV series in 
This is the Life 
(left) and as Jesus 
in The Living Bible 
Series, both by 
Family Films Inc. 


For his part in THE LIVING 
BIBLE (Family Films Ine.) 
and THIS IS THE LIFE series 
. . - In recognition also of the 
general excellence of his _per- 
formance in Christian Films. .. 


For THE LIVING CHRIST series 
(Cathedral Films Inc.) 


For THE MIRACLE and HEAV- 
ENLY HARMONIES (Unusual 
Films, Bob Jones University) 

Produced by Rev. Perey Crawford 

Prod. by Missions Visualized, Inc. 

Cathedral Films, Inc. 

Moody Bible Institute 

Family Films, Inc. 

Missions Visualized, Inc. 

Unusual Films, Bob Jones Uni- 
versity 


Moody Bible Institute 
World Vision, Inc. 


Concordia Films, Inc. 


Church Screen Productions 
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British Film 


Academy Awards 


—7th Year — 


HE Annual Film Awards of the British 

Film Academy (analagous to the Acad- 
emy of Motion Picture Arts and Sciences, 
Hollywood) are the result of the personal 
vote of each of the Academy’s members. 
These now number some 400 senior film 
makers and executives. From this member- 
ship two panels of judges are appointed by 
the Academy Council. 

To be eligible for nomination, films must 
have been publicly shown in the United 
Kingdom during the award year. Document- 
aries can have been shown in the theatres, 
or nontheatrically. The Awards are bronze 
statuettes designed by the distinguished 
British sculptor, Henry Moore. 

The documentaries nominataed this year 
are as follows: CRIN BLANC and IMAGES 
MEDIEVALES (France); THE CONQUEST OF 
EVEREST, ELIZABETH IS QUEEN, MILLE 
MIGLIA, OPERATION HURRICANE, A QUEEN IS 
CROWNED, TEETH OF THE WIND and WORLD 
Without (Great Britain); WATER 
Birps_ (U.S.A.); LIFE IN THE ARCTIC 
(U.S.S.R.); Kumak, THE SLEEPY HUNTER 
(Canada) Canadian Film Award winner, 
1954. 


— WINNERS — 
1. Best Picture, British or Foreign 
JEUX INTERDITS (The Secret Game) — 
France 


KUMAK, THE 
SLEEPLY HUN 
TER (nomina- 
ted) is the pup- 
petry interpre- 
tation by two 

Canadian women artists a an “Eskimo poy (US. 

distributor: Film Images, N.Y.C.) 


2. Best British Picture 
GENEVIEVE 


3. Best Documentary, British or For- 
eign 
THE CONQUEST OF EVEREST — Great 
Britain 
4. Special Award — for work lying 
outside the Feature and Docu- 
mentary fields 
THE ROMANCE OF TRANSPORTATION— 
National Film Boad of Canada (Otta- 
wa, Canada, and New York City) 


5. United Nations Award — for the 

best film embodying one or more 

of the principles of the U.N. 
Charter . 

WORLD WITHOUT END — Great Britain 

(U.S. distributor, Brandon Films, N.Y.C.) 


No. | in Southeast 


ELD in Tokyo in May, with Japan as 

host country, the First Annual South- 
east Asia Film Festival was auspiciously 
successful. It is particularly noteworthy too 
for having brought together in a harmonious 
working combination ‘‘seven political enti- 
ties, most of which don’t have reciprocal 
or even normal diplomatic relations.’’ The 
achievement is a tribute to the power of the 
film to provide a ground of common interest, 
and to the film leaders who met in Novem- 
ber 1953 in Manila, to form the Federation 
of Motion Picture Producers in Southeast 
Asia. Mr. Masaichi Nagata of Japan (pro- 
ducer of a Venice winner in 1951 and 1953, 
of a Cannes winner this year), was elected 
to head the new Federation and to spear- 
head its Festival. 

Entries were limited at first to producing 
companies in the Federation’s member coun- 
tries: the Republics of China, the Philip- 
pines and Indonesia; to Japan, Hongkong, 
Malaya and Thailand. But the Board of the 
Federation has voted to accept applications 
also from film producer associations in In- 
dia, Pakistan, Burma and Ceylon, on be- 
half of their respective members. Thus the 
Festival next year will be extended to’ rep- 
Tesent all of Asia, and probably will be re- 
titled to reflect its more comprehensive 
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scope. It is hoped that eventually Asia will 
be ‘‘the annual arena for a competition 
between the best movies of East and 
West.’’ 

An auspicious start was made with an 
initial entry of 16 feature films and 10 short 
subjects from member countries. On a non- 
participating basis India entered one short 
subject; three each were entered by Pakis- 
tan, and by the Information Department of 
the Government of Ceylon. 


Tom Hodge, Malayen Film Unit Head, displays 

the Award trophies—for Planning, and Photo- 

graphy—won by the MFU at the Southeast Asia 
Festival... . 


CLEVELAND FESTIVAL 


(Continued from page 8) 
11. Music 


. (L. Howard Whittacker, Jr., Cleveland 


Music School) 


BEETHOVEN AND HIS MUSIC — Coronet 
Films 


12. Public Relations 
(David G. Adam, Fuller & Smith & Ross 
Inc.) 


| STUDEBAKER STORY—by Screen Gems for 


Studebaker Corp; and THE TELE- 
PHONE GOES TO CAMP -— by John 
Sutherland Productions for American 
Telephone and Telegraph 


13. Religion 

(Mrs. Elinor R. Mcintyre, Sunray Films, 

chairman) 

ESCAPE TO EGYPT—Cathedral Films, Hol- 
lywood 


14. Sales Training 

(Robert J. Bellan, Brush Electronics) 

OVERCOMING OBJECTIONS — by Jam 
Handy for the Dartnell Corporation 


15. Teaching and Classroom 

(Miss Lucille M. Kenney, Harrison School) 

A CITIZEN PARTICIPATES—Centron Corp. 
for Young America Films Inc. 


16. Travel 

(Eric A. Teel, East Cleveland Public Library) 

EAST AFRICA—Paul Hoefler Productions, 
Hollywood 


Special Award 

INTRODUCTION OF THE 1954 FORD— 
Wilding Picture Corp. in CinemaScope 
for Ford Motor Co. 


Special Award 

To Miss Helen Harp of the Ohio Bell Tele- 
phone Co. Film Library, for her work 
in staging the Festival 


U.S. PRIZES AT VENICE 


F 90 U.S. entries submitted to the 

Venice Film Festival through the Film 
Council of America, nine were selected for 
final screening, three took prizes. These were: 
A Time Out For War. (Sanders Brothers, 
Beverly Hills, California—‘‘ Feature Docu- 
mentary’’ section); How To MaKe A MASK 
(Mrs. Ruby Niebauer, San Diego, Calif.— 
2nd prize, ‘‘ Films for Children’’); A Is For 
Atom (General Electric Co—2nd prize, 
‘*Seience Documentary’’). Among entries 
screened were: WONDERS IN THE DESERT 
(Churehill-Wexler) ; GoLDLILOcKS AND THE 
THREE BEARS (Coronet); THE ATOM GOES 
To Sea (General Electric) ; AIRHEAD (Mara- 
thon TV Newsreel). 
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Projection with 
the VU-LYTE is one of 
the finest methods known 
to communicate ideas, 
get facts across so 
they‘re remembered. 
Every day, Educators 
find more proof that the 
VU-LYTE is the most ef- 
fective teaching tool 
they have ever used. 
The VU-LYTE projects anything in its natural col- 
ors. Pictures, books, solid objects, diagrams, mag- 
azines, homework papers. No preparation is 
necessary. Simply insert the original copy, flick 
the switch. 


State 


FREE DEMONSTRATION 


Interested in quicker, better learning? Mail the 
coupon for a Free Demonstration, to be given at 
your convenience. You'll be surprised at how the 
VU-LYTE sives expression to your full Executive 
potential! No obligation, of course. 


MAIL COUPON TO: Educational Division, 


CHARLES COMPANY 


EST. 1869 
60 Badger Avenue, Newark 8, New Jersey 
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THREE RECENT NOVELS 


HE deceptive fascination of the shad- 

ow world of Hollywood has tempted 
many writers into trying to catch the es- 
sence of what is fundamentally an unstable 
and insecure segment of our society. Few 
have succeeded in giving us more than a 
lurid picture of the usually hectic activities 
of its most prominent members, and even 
fewer have tried to probe deeply into the 
murky waters of their characters’ confused 
psyche. 

Among recent works, however, one must 
set apart Frank Rooney’s The Courts of 
Memory (Vanguard, publ.). While concern- 
ed only in part with Hollywood, his book 
is a robust, yet sensitive, portrayal of a 
group of children, rebelling blindly against 
a family world they have every reason to 
reject. It is the brilliantly written first 
novel of an unmistakably talented author. 

Rocket in the Night by Frances Clip- 
pinger (Random House, publ.) belongs to 
the class of lending library favorites. Its 
hero is a phenomenally gifted young man 
whose meteoric rise and fall career dazzles 
Broadway and Hollywood. This over-famil- 
iar setting will undoubtedly distract many 
readers from 
originality of the characterizations. 

Richard McKaye’s Portrait of the Damn- 
ed (Twayne, publ.) is a dull mixture of 
mysticism, sex and the pitfalls of screen- 
writing, revealing a calculated effort to 
play up the unsavory aspects of much- 
abused Hollywood. 


The ever growing number of books about 
tv makes the publication of Television 
Bibliography (Chicago TV Council, $1) an 
extremely useful and welcome reference 
work. . . The paper-bound, illustrated Real 
Story of Lucille Ball, by Eleanor Harris, 
is as lively as its dynamic red-headed sub- 
ject (FSY & Ballantine, 35c.) ... How Can 
We Advertise School Needs? is a thought- 
fully planned and practical pamphlet of the 
Nat’] Citizens Commission for the Public 
School (2 W. 45th St., NYC). .. Two re- 
cent Kodak Data Books will provide much 
valuable information to camera fans: En- 
larging, and Flash Technique (Eastman 
Kodak Co., Rochester, N.Y., 50c. each.) .. 


The scholarly Quarterly of Film, Radio & 
TV (Summer ’54) concludes its informed 
Series on ‘‘Shakespeare in the Mass Media’’ 
with a study of UCLA’s film production THE 
GLoBE PLAYHOUSE. . . Ace camerman Joseph 
Brun, who shot MaRTIN LUTHER, contributes 
to American Cinematographer (June ’54) 
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By GEORGE L. GEORGE 


BOOKS 


the faintness and lack of- 


MAGAZINES, BOOKLETS and CATALOGS 


AUDIO-VISUAL METHODS IN TEACH- 
ING, by Edgar Dale (Dryden Press, 
publ.) 


In planning this revised edition of his 
standard textbook, the author has sought to 
present an exhaustive rethinking of the entire 
a-v field, both in theory and practice. While 
the basic structure remains the same, the 
many additions and changes effectively in- 
crease the book’s serviceability and complete- 
ness. 

Its 30 chapters and 400 illustrations, many 
in color, approach the ‘‘why, what, and 
how’’ of a--v education with a thoroughness 
matched only by the superb presentation of 
the book itself and its pleasing makeup. 


A CHILD OF THE CENTURY, by Ben 
Hecht (Simon & Schuster, publ.) 


Brash and sentimental, reflective and ac- 
tion-laden, Ben Hecht’s autobiography pulls 
no punches in telling of people and events 
that crossed his impetuous path. His screen- 
writing experience leaves him with few good 
words for Hollywood, but the honesty of his 
criticism will not shock the film capital’s 
true friends. 


THE RELAXED SELL, by Thomas White- 
side (Oxford U. Press, publ.) 


The humorous aspects of mass-marketing 
methods needed pointing out, lest our chil- 
dren seriously consider tv commercials and 
radio jingles as the main cultural achieve- 
ments of our age. 


an exciting account of his latest assignment, 
CINERAMA HouipAy. .. . NEA’s A-V Com- 
munication Review (Winter ’54) publishes 
some excellent advice on practical tv pro- 
duction of educational programs. .. . Films 
In Review (June-July 754) offers a well 
documented and eminently readable essay 
on James Cruze, one of the few directors 
who survived the advent of sound film... . 
The Pedagogic Reporter publishes, in its 
May ’54 issue, a list of Bible films and 
filmstrips with an intelligent and balanced 
evaluation of their contents. ... The A.F. 
of L. Films (1625 Eye St., Washington 6, 
D.C.) lists over 100 films and filmstrips, 
and features its ‘‘Film-A-Month’’ plan for 
subscription showings. . The ILGWU 
(1710 Broadway, NYC) offers a free book- 
let, Say It With Pictures, with a wide 
choice of films on union matters, govern- 
ment and human relations. . . . The latest 
Ford Motor Co. catalog of free films con- 
tains an attractive selection of educational 
and other movies (15 E. 53 St., N.Y.) 


HERE ARE TWO 
FINE MOTIVATION FILMS: 


“The Backyard Artist” — 
boys and birds and colored 


pictures. 
“Microscopic Wonders in Water’’—some strange 
and interesting things. 


1056 S. ROBERTSON BLVD. 
Los Angeles 35, California 


“VOLPONE" 


Starring Harry Bauer and Louis Jouvet 
The famous French film classic 
now available exclusively from: 
CONTEMPORARY FILMS, INC. 

13 East 37th Street 

New York 16, N.Y. 


2 NEW 
CATALOGUES 
Sales Catalogue 
Rental Catalogue 
INTERNATIONAL 

FILM BUREAU, INC. 


57 E. Jackson Blvd. 
Chicago 4, 


TOULOUSE - 
LAUTREC 


COLOR FILMSTRIP 
in 5 parts (180 frames) with 15,000 
word text guide, price $25 


M. C. COOPER TOP FILMS 
Box 3—Preuss Station 
LOS ANGELES 35, CALIF. 


ALL MAKES OF RECORDS 


The largest record dealer catering to the 
educational field offers special discounts to 


schools, colleges, libraries and _ churches. 
Prompt, efficient service — orders filled and 
shipped same day received. 

Write for latest LP catalog and terms. 


ELAINE MUSIC SHOP, INC. 


9 East 44th St. New York 17, N. Y. 
Phone: MUrray Hill 2-6154 


SPLICES NOT HOLDING? 


Sefrona 
All Purpose Cement! 


Write for Free Sample 


CAMERA EQUIPMENT CO. 
F-68 
1600 Broadway, New York 19, N. Y. 
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The SOUND TRACK 


A ROUNDUP 


EQUIPMENT 


4 poms is the season when audio-visual di- 
rectors are less troubled by the routine 
rigors of their tasks and can allow time for 
consideration of progress, and contemplation 
of innovations in the field of sound. 

As in the a-v field as a whole it seems that 
equipment has generally been developed be- 
fore materials. This is probably as it has to 
be, but materials often lag behind for some 
time. This is as true of tape recorder and 
sound filmstrip equipment today as it was of 
the motion picture and filmstrip projector 
in the past. 

When new models of tape recorders are 
compared with older ones, it can be readily 
noted that their quality has steadily improv- 
ed. Higher fidelity, smoother operating parts, 
and the addition of a variety of recording 
speeds have made many units more usable. 
Greater production in some as with 
the Crescent Model 903 tape recorder, has 
brought a few units within the $100 range. 

Innovations in tape recorders, however, are 
most interesting. Some companies to achieve 
a fuller frequency range and to approach 
realistic sound reproduction have employed 
multiple speakers. Webster-Chicago, for in- 
stance, in its Model 2030, has a speaker on 
each side of the chassis and a third in front. 
This unit also shuts off automatically when 
the end of the tape is reached, either during 
recording or playback. 

For outdoor recording, or for those whose 
recording needs are inconvenienced by a lack 
of outlets, there is a new high-fidelity port- 
able tape recorder.The 4-Speed Magnemite 
manufactured by the Amplifier Corporation 
of America is really portable, weighing only 
15 Ibs, It uses flashlight-type batteries which 
have an operating life of 100 hours, and 
quick ‘changes in recording speeds can be 
made. Another feature of interest is, that the 
motor may be rewound during operation with- 
out any effect on recording or playback. 

Because the field of pre-recorded tape is 
growing, some tape recorders are available 
that include a playback unit only. Pen- 
tron’s Model PB-A2 is sold at a substantially 
lower price than units which combine both 
recording and playback facilities, and units 
such as these will make it possible to increase 
audio education by supplementing a regular 
recorder. Schools and organizations can pur- 
chase more playbacks when pre-recorded 
tapes are consistently used. 


MATERIALS 


As an example of the type of prerecorded 
tapes now on the market, the Living Lan- 
guage Library of St. Paul, Minn. has re- 
leased a graded series in Latin and French. 
Each recording is 15 minutes long and is 
divided into three related but in themselves 
complete sections. Designed to parallel stand- 
ard text books, the series provides programs 
of real life situations, employing radio drama 
techniques. There are also obtainable from 
Many sources, tapes on Shakespeare, short- 
hand, religious subjects, and symphonic music. 

In previous issues of Film News we 
pointed out such useful material as the Dow- 
ling BEGINNING Music Series; the Young 
America new series, YOUNG AMERICA SINGS; 
che McGraw-Hill Text-Film series in social 
problems and personal discipline, BUILDING 
Work Hasits; the Audio-Master ADVEN- 
TURES IN STAMPS series, and others. 


SOUND VS CAPTION 


ENERALLY speaking, the captioned 

filmstrip has made its most significant 
contribution where the subject matter is 
developed in small steps and where each 
frame contains a minimum number of con- 
cepts. In some filmstrips, however, and 
though the caption clearly interprets one 
concept only, the illustrative material pre- 
sents several. Producers warn that these 
strips should be shown a few frames at a 
time. Yet the reality of their use shows that, 
once a caption has been read, the operator 
often advances the filmstrip to the next 
frame immediately. For this type of material 
it would be better to omit captions alto- 
gether and to add a recording, which can 
interpret the picture more fully. An inter- 
esting case in point is the material produced 
by Life Filmstrips. 


LIFE FILMSTRIPS 


We have just reviewed some recent Life 
Filmstrips releases: THE UNITED NATIONS 
ORGANIZATION, THE EARTH Is Born, SAvDI 
ARABIA, INDIA, AFrica. In our opinion, each 
of these would be greatly enhanced by 
sound. 

In the first place, almost every frame in 
each of these filmstrips contains meaning 
far beyond the few words of its caption. 


By GRACE GOODMAN 


(Above): Crescent’s compact tape recorder uses 
a dual track, weighs 20 Ibs., records at 3-% i.p.s. 
(Model 903) and 7% i.p.s. (Model 907) ... 
(Below): Battery-operated Magnemite records at 
four speeds. Model 610-DM varies from 15 to 
1-% i.p.s., Model 610-EM from 7'% to 15/16 i.p.s. 


Prices, $355 and $395... . 


Sound could bring more of the available 
authoritative information to the picture and 
would add vitality to these excellent visuals. 
Secondly, the captions—adapted from the 
language of articles in Life magazine—in 
some cases may present problems in vocabu- 
lary or sentence construction. Sound—taking 
advantage of inflection, pacing and empha- 
sis—would permit greater use of the original 
well-written text of the magazine stories. 
The material would then be applicable for 
an even wider range than at present. Al- 
though it already fulfils a very important 
function, the Life filmstrip could be made 
even more effective in the cause of communi- 
cation, if sound were added to existent titles, 
or if experiments could be made with film- 
strips now in the planning stage. Sound film- 
strips can be used not only in schools, but for 
adult groups, and even for television. 


Living Language Library Latin and French series 
are available in 3-% and 7% i.p.s.; with manual, 
and printed text of the recording. . . . 


Pentron Tape Playback Model PS-A2 omits a re- 
cording unit. Standard players have dual-track 
heads, but full width heads are available. . 


Webcor Three-Speaker Model 2030 records up to 
two hours without reel turnover and is designed 
to give the impression of 3-D sound. ... . 
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REVIEWING the RECORDS — with can a sancsen 


ALICE IN ORCHESTRALIA: 10-in. Rexford disc +ROK-20. 


Produced and directed under the supervision of Nanette Guil- 
ford with story by Ernest LaPrade and composed and conducted 
by Don Gillis, Alice in Orchestralia is a charming and highly 
informative fantasy wherein little Alice visits the land of or- 
chestral instruments. The instruments speak and display their 
tone-qualities, as a bass viol conducts Alice through a tour of 
his native land. The recording is splendidly conceived and 
executed, and serves as an excellent introduction to the various 
musical instruments found in a typical orchestra. The youngsters 
ean learn a great deal about music, and how to identifiy each 
instrument, from this amusing recording. 


FAURE: “Requiem, Op. 48,” 12-in. Capitol disc +P-8241. 


Gabriel Faure’s (1845-1924) Requiem is the only major work 
of its kind since Mozart that is suitable for both liturgical and 
concert use. It is scored for chorus, soprano and baritone solos, 
organ and orchestra. In this remarkably brilliant recording, 
soprano Patricia Beems and baritone Theodor Uppman are the 
soloists; the Roger Wagner Chorale and the Concert Arts Or- 
chestra are under the direction of Roger Wagner. The sections 
are: Introit and Kyrie, Offertorium, Sanctus, Pie Jesu, Angus 
Dei, Libera Me, and In Paradisum. English translations from 
the Latin are included on the back of the record jacket. 


JENKINS: “Seven Dreams,” 12-in. Decca disc +DL-9011. 


Gordon Jenkins’ Seven Dreams is a unique achievement; a 
complete seven-part show of the highest Broadway calibre. A 
combination of symphonic scenario and modern cantata, it is 
complete with narrator, soloists and chorus. Each dream musi- 
cally presented represents a segment in man’s life. The first, The 
Professor, is a soaring escape from everyday routine, the second, 
The Conductor, called ‘‘The Train Dream,,’’ brings forth many 
moods, the third is The Caretaker, a sombre but sympathetic 
dream of a field populated by those no longer alive, the fourth 
dream takes place at a Cocktail Party and is a realistic, satirical 
picture of ‘‘Man Versus Martini.’’ The most bizarre is titled 
The Pink Houseboat, a river dream of a man and woman. Number 
six is a sort of Nightmare that everyone has had: the desperate 
need for flight and the inability to get away. The last is a 
dream of love titled The Girl on the Rook. This musical fantasy 
is performed by Gordon Jenkins and his Orchestra and stars Bill 
Lee, Laurie Carroll, Jeanette Nolan, John McIntire, Beverly 
Mahr and the Ralph Brewster Singers. For a radically new type 
of record study and entertainment, Seven Dreams embodies 
many excellent possibilities pertaining to modern ‘‘pop-classic’’ 
methods, presentations and means. 


MUSIQUIZ: 12-in. Period disc +SPL-600. 


Designed primarily for use in the home for parties and gather- 
ings, this unusual recording has many practical applications in 
the classroom. A true ‘‘quiz’’ type of record, complete with 
score pads and instructions for use, Musiquiz is a collection of 
100 bits from famous symphonies, concertos, overtures, descrip- 
tive pieces, etc. For school use, each category may be used sepa- 
rately at a time to develop not only interest in but awareness 
of some of the most popular pieces of classical music. Since it is 
in the form of a quiz-game, youngsters will enjoy learning in 
this fashion. Said to be the first in a series based on this general 
idea, Musiquiz should not be overlooked by educators as an audio 
aid in teaching music appreciation. Complete details may be 
obtained from most well-stocked record shops, or direct from 
the Period Music Co., 884 Tenth Ave., New York 19, N.Y. 


RAVEL: “Pieces,” 12-in. Vox disc +PL-8150. 


Here is a marvelous dise for students and enthusiasts of 
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Ravel’s music. . . an hour’s playing time (59 min. 26 sec. to be 
precise) on a single disc. It carries a choice selection of Ravel’s 
most popular works, including Bolero (comp. 1928), La Valse 
(comp. 1919), Rhapsodie Espagnole (comp. 1907), Alborada Del 
Gracioso (comp. 1905 as a piano solo and orchestrated in 1919), 
and Pavane for a Dead Princess (comp. 1899 as a piano solo 
and orchestrated in 1910). These famous works are splendidly 
performed by the Orchestra Radio-Symphonique de Paris under 
the baton of Rene Leibowitz. 


STATION KNBC: ‘ Flight 36”, 16-in. 33-1/3 rpm. 


Trans World Airlines has purchased a number of copies of 
Flight 36—From the Golden Gate to the Statue of Liberty, which 
radio station KNBC in San Francisco produced, and is making 
it available to schools, for grades 4-8, on an indefinite loan basis. 
A male voice narrates a coast-to-coast flight from its origin to 
its completion: preparation of the plane, description of personnel 
involved, handling of passengers before and during flight, and 
the fascination of the changing contours of the heavens and 
earth as seen from the air. ... For a copy of this record write 
Dr. John R. Furbay, Director, Air World Education, Trans World 
Airlines, Inc., 380 Madison Ave., NYC. 17. 


SOUNDS OF THE SEA: 12-in. Folkways disc +FPX-121. 


Most people, without thinking much about it, would state that 
it is as ‘‘quiet as a tomb’’ under the water. This unusual record- 
ing, designed specifically for use in biological studies, proves 
that there are all kinds of sounds to be heard under water, most 
of them biological in character. Here are actual under-water 
recordings made with scientific exactness in both the Atlantic 
and Pacific oceans. There are also under-water sounds recorded 
in a special tank under the supervision of the Naval Research 
Laboratories. The various ‘‘bands’’ of sound on this dise are 
grouped progressively from normal water noises at the surface, 
to 10, 12, 20 and 45-foot depths. There are also sounds in the 
afternoon and in the evening at various depths in the Atlantic 
and the Pacific. Identified sounds heard include snapping shrimp, 
toad fish, croakers, spot fish, sea robins, cut fish, cancer crabs, 
spotfin croakers, black croakers. 


VOODOO: 12-in. Remington disc +R-199-151. 


This Remington Records contribution of authentic folk music 
and rhythms titled Voodoo is highly recommended, particularly 
for class studies involving Haiti since it reflects the moods of 
the natives. Recorded in Haiti, it features Emy de Pradines 
and the Haiti Dance Chorus and Orchestra. Emy de Pradines is 
the daughter of a well-known Haitian composer, author and 
poet, and has devoted her life to the music of her native coun- 
try. The subjects presented include Drums (Banda-Voodoo), I 
Man Man Man (Dhamoey-Voodoo), Choucoune (Meringue-Ro- 
mantic), Negess Quartier (Congo-Voodo), Erzulie (Invocation- 
Voodoo-Zepaul), Dodo Titit Maman (Lullavy-popular), Rasbodail 
Rhythm (Indian influence), Azaou (Invocation-Voodoo), Pan- 
amam Tombe (Congo-popular), and Mreli Mreli Mandi (Mas- 
earon- Voodoo). 


Low priced 3 Speed Record Players 


AUDIO-MASTER 


Free Catalog 


17 East 45th Street New York City 17 
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Trade Notes... 


ASSOCIATIONS 


e Russell C. Holslag of Precision Film 
Laboratories has been elected vice presi- 
dent of The Association of Cinema Labora- 
tories, and Kern Moyse (Peerless Film 
Processing) a member of the Board of 
Directors. 


ae The Motion Picture Industry Credit 
Group has elected as Co-Chairman for 1954 
Walter S. Prusiewicz, Pathe Laboratories, 
Ine., and Samuel Shapiro, DeLuxe Labora- 
tories. Other officers elected to serve dur- 
ing the second year of the Group are Jos- 
eph A. Tanney, 8.0.8. Cinema Supply Co., 
Ine., vice president; J. Fellers, Du-Art 
Film Laboratories Inc.; Kern Moyse, Peer- 
less Film Processing Corp.; and Anthony 
Termini, Termini Editorial Services as 
Committeemen. The Group, chartered in 
1953 with 18 members, now numbers 29 
motion picture processors, equippers, sup- 
pliers, service and financial organizations 
in the New York and Washington (D.C.) 
area. 


COMPANY MATTERS 


e Filmack Studios, Chicago, has appointed 
Else Aylward as assistant advertising man- 
ager. Mrs. Aylward was formerly with 
DeVry Corporation. 


w Laurence B. Lueck, holder of several 
basic patents in magnetic tape construc- 
tion, has resigned from Minnesota Mining 
and Manufacturing Co. (Magnetic Prod- 
ucts Division), to become vice-president 
and general manager of E.M.C. Record- 
ings Corporation, St. Paul, Minn. E.M.C. 
(Educational—Musical—Cultural) will is- 
sue pre-recorded tapes in the school field, 
and will market a tape playback unit. 


w Transfilm Inc., N.Y.C., has taken on Al- 
bert Boyars—formerly with Robert S. 
Taplinger Assoc. and the Greater N.Y. 
Fund—as director of public relations. 


ge Magnecord Inc.’s new Eastern office at 
630 Fifth Ave., N.Y.C., will be headed by 
A. J. Kendrick who resigned from RCA 
Victor to join the magnetic tape equip- 
ment company. 


a Academy Film Productions Inc., Chi- 
cago, has appointed Stan Vainrib (previ- 
ously associated with the Storer Broad- 
easting Co. in Birmingham, Ala.) as 
vice-president to head production planrfing 
and general sales. Academy is the young 
company which recently won an award 
from the American Society of Cinema- 
tographers (Hollywood) for a 3-D indus- 
trial production. 


w Atlas Film Corporation headquarters, 
Chicago, has opened an office in the Warner 
Building, Washington, D.C. It is to be in 
charge of Roland Barrett, formerly Colonel, 
Signal Corps, Deputy Chief of Army Pic- 
torial Service Division. 
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_Jack Robinson as 


Ernest Goldberg (left), GoldE president, welcomes 
vice-president and general 
manager .. . 


a GoldE Manufacturing Co., Chicago, has 
a new vice-president and general manager 
in the person of Jack Robinson, known to 
the industry as president of Acme-Lite 
Manufacturing Co. Increased production 
of many items in the GoldE line and an 
intensified sales effort at all levels will be 
Mr. Robinson’s first concern. No merger 
between GoldE and Acme-Lite is being 
considered at this time. 


es Christopher Chapman, producer of Can- 
ada’s current Film of the Year, The Sea- 
sons, has joined Crawley Films Ltd., Otta- 
wa, as a producer. 


HONORS 


m The Society of Motion Picture and Tele- 
vision Engineers recently paid tribute to 
26 pioneers who have been active in the 
work of the SMPTE for over 30 years. 
Among these were C. E. K. Mees, East- 
man Kodak Co.; S. G. Rose, Victor Ani- 
matograph Corp.; Mervin W. LaRue, Sr., 
Mervin LaRue, Inc.; George A. Mitchell, 
Mitchell Camera Corp.; B. E. Norrish, As- 
sociated Screen News of Canada, Ltd.; 
and Fred Waller, Cinerama. 


= Awards were presented recently by the 
Academy of Motion Picture Arts and Sci- 
ences to Hazard E. Reeves, president of 
Reeves Soundcraft, for developing the 
process of applying strips of magnetic 
oxide to film for sound recording and re- 
production; and to H. W. Remerscheid, 
vice-pres. of Bell & Howell, for the com- 
pany’s 47 years of pioneering in motion 
picture equipment. 


a A. L. Hepworth, vice president of the 
Canadian Film Institute, and head of the 
educational program of the Canadian Bro- 
therhood of Railway Employees, is one of 
five leaders chosen by the Canadian Asso- 
ciation for Adult Education to represent 
Canada at a series of educational confer- 
ences to be held in Europe this summer. 
Mr. Hepworth is also Assistant Director of 
the Education and Welfare Dept., Cana- 
dian Congress of Labour. 


VICTOR VERY MUCH ALIVE 
AND STILL PIONEERING 


connection with the honors recently be. 
stowed upon 26 pioneers in the work of 
the Society of Motion Picture and Television 
Engineers, erroneous reference was made to 
the founder of the Victor Animatograph 
Corporation as ‘‘the late’’ Alexander PF, 
Victor. 

On the basis of a communication from 
Mr. Victor who has just passed his 78th 
birthday in the enjoyment of letters of con- 
dolence received by Mrs. Victor at their 
Carmel, Calif., residence, Film News is 
pleased to be able to inform its readers au- 
thoritatively, and in a paraphrase of Mark 
Twain’s historic remark, the report of Mr. 
Alexander’s death has been ‘‘greatly exag. 
gerated.’’ He is still so very much alive, in 
fact, that he is at work on a new system of 
color transmission for television, from which 
significant results are expected. 

The many inventions credited to Alexander 
Victor are matters of record in the patent 
offices of several countries. One of the world’s 
most brilliant cinema engineers, Mr. Victor 
in 1923 designed and placed on the market 
the first 16mm projector and camera. His 
proposal at a meeting of the Society of 
Motion Picture Engineers in 1918—that a 
new and separate standard be created for 
motion pictures used outside the theater— 
marked the beginning of what is now the 
nontheatrical field. 

For many years a member, Mr. Victor was 
at one time secretary of the S8.M.P.E., now 
the Society of Motion Picture and Television 
Engineers. President of the Victor Animato- 
graph Corporation (Davenport, Iowa) from 
the company’s inception in 1910, Mr. Victor 
retired in 1947 from its active management, 
though he is still financially interested in it. 


PERSONAL 


= Tom Noone has resigned from the staff 
of the Film Council of America. Mr. 
Noone’s future plans have not as yet been 
announced. 


s..Tom Hodge, Director of Films Division, 
Dept. of Information, Federation of Malaya, 
was in New York and Washington recently, 
in connection with a group of films produced 
by the Malayan Film Unit of which he is 
head. Mr. Hodge was U.S. chief for British 
Information Services from 1948 to 1951. 


MOVED 


a Berndt-Bach—from Beverly Blvd., to 
6900 Romaine St., Hollywood 38, Calif. 


= Hadassah (The Women’s Zionist Organi- 
zation of America), and its film department 
—from 1819 Broadway, being razed to make 
way for the New York Coliseum. Until its 
own building is ready, on East 52nd S&t., 
Hadassah will be at 136 W. 52nd St. 
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Here’s the newest in 16mm sound 


STYLED 
AS TO OPERATE 


The new Victor is efficient 
\ and beautiful. It’s fashioned in 
\forest green plastic fabric 

trimmed with satin chrome. 


projector engineering 


 usrimatic oi 
SYSTEM — Reservoir for con- 
trolled lubrication. 


WEW air-Conpition- 
ED LAMP ENCLOSURE — 20% 
cooler for longer lamp life. 


WEW OPTICAL 
SYSTEM — 56% more light on 
screen with Mark II Shutter. 


WEW cCoMPENSATING 
FILM SHOES OF STAINLESS 
STEEL — Automatically adjust to 
varying film thicknesses and 
splices. 


WEW SAPPHIRE-TIPPED 
PAWLS — For indefinite dura- 
bility. 

WEW aAir-CONDITION- 


ED FILM GATE — 17%, cooler 
for longer film life. 


WEW FLAT FIELD LENS 


— For outstanding sharp-to-the- 
corner picture clarity. 


Send for free folder a 


Offic New York and Chicege 
MOTION PICTURE EQUIPMENT SINCE 1910 


EASIEST 3-SPOT 
THREADING... 


Over sound drum 


Through film gate 
On to single sprocket 


EASIEST TO 
OPERATE 


(With finger-tip control 
panel, softly illuminated) 


Start motor 
Turn on lamp 
Adjust sound 


EASIEST ON 
YOUR FILMS 
— 3-SPOT 
SAFETY 
FILM TRIPS 


At sprocket 
At upper loop 
At lower loop 
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ani- ANOTHER OF A SERIES OF GREAT PROJECTS FROM VICTOR 
rake VICTOR ANIMATOCRAPH CORPORATIOV 


There’s only one 


color-correct* 


...and onlybyron can give 
you all these 16mm production 
facilities on one order: Demand Byron color-correct* prints, the film industry’s 


Want guaranteed satisfaction for your color films? 


script highest standard of color duplication. Byron 

art service is dependable — prices are the lowest in the 
editing 
__ sound effects 
animation 


industry — quality the best. Call today for our 


illustrated brochure and price list. 


recording 8-hour service if required 
complete black-and-white 


aboratory facilities yro ni Studios and Laboratory 


music library 


sound stage 1226 Wisconsin Avenue, N.W., Washington 7, D.C. DUpont 7-1800 


location photography 


titling 550 Fifth Avenue, New York 36, N.Y. Circle 5-8188 
* Reg. U.S. Patent Office 


PRACTICALLY EVERY 16MM PRODUCER IN THE WESTERN HEMISPHERE IS A CLIENT OF BYRON 
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